Beethoven

Complete Piano Sonatas

on period instruments after Stein,
Walter, Graf, Buchholtz

by Paul McNulty

Premiere release in Russia



udwig van Beethoven’s thirty-two

sonatas for piano created in Vienna

between 1795 and 1822 are most
often performed on modern concert pi-
anos. It seemed to be the only true prac-
tice for a long time. The great pianist
Maria Yudina called the Beethoven
sonatas the “New Testament” of the
piano art. The fact that the front pages
of the first editions of Beethoven’s early
sonatas were marked “for pianoforte or
harpsichord” was perceived by musicians
of the subsequent generations as a his-
torical oddity or as a tribute to the out-
going traditions. However, strangely
enough, the farther away the Beethoven
era is from us, the clearer its contradic-

puALaTb ABEe COHaThbl Ana hopTe-

nuano Jlioasura BaH beTxoBeHa,

co3paHHble B BeHe mexay 1795 n
1822 ropamm yalle BCero 3By4aT Ha Co-
BPEMEHHbIX KOHLepPTHbIX poanax. Jon-
roe Bpems Takad NpaKTMKa Kasanach
eAMHCTBEHHO BepHOM. Benukas nua-
HUCTKa Mapua BeHmamuHoBHa 0anHa
Ha3blBala coHaTbl beTxoBeHa «HOBbIM 3a-
BeTOM» (opTennaHHoOro nckycctea. To,
YTO Ha TUTYNIbHBIX INCTAX NepPBbIX U34a-
HWIA paHHUX coHaT beTxoBeHa CTOSNO
obo3HaueHne «ans nuaHodopTe WK
KNaBeCMHa», BOCMPUHUMANOCh My3blKaH-
TaMu NOCNeAYyoLWMX NOKONEHUN KaK UC-
TOpUYECKUA  KypbE3 WAM  KaK AaHb
yxoaawmum Tpaguunam. OpHako uem

tory complexity, which cannot be re-
duced to the concepts of “revolutionism”
or “progress,” becomes.

The development of historically in-
formed performance in the second half
of the 20th century led to a revision of
the traditional views on Beethoven's
piano music. The composer really
thought that the instruments of his
century were “unsatisfactory” and re-
peatedly complained about their im-
perfection. In Beethoven’s opinion, an
ideal piano was supposed to have a
powerful sound that could fill an audi-
torium and, at the same time, be deli-
cately sensitive to a gentle touch, and
also have the widest possible scope of
the keyboard and several pedals, allow-
ing of changing the timbre and density
of the sound. Such an instrument was
supposed to combine the best qualities
of all the keyboard instruments that
existed at that time: the hammer
fortepiano, the harpsichord, the clavi-
chord, and even the claviorgan, and at
times sound like the harp, the lute, and

Aanblle OTCTOUT OT HAac 3noxa beTxo-
BEHA, TeM, KaK HM CTPAHHO, ACHee CTaHO-
BUTCA €€ NPOTUBOPEUYMBASA CJTIOXKHOCTb, HE
CBOAMMAS K MOHATUAM «PEBOMOLUOHHO-
CTU» UK «MPOrpeccar.

Pa3BuTre BO BTOPOII NonoBuHe XX Be-
Ka NCTOPUYECKN MH(DOPMUPOBAHHOIO UC—
NONHWUTENbCTBA 3aCTABW/I0 NEPECMOTPETD
TpaAULMOHHbIE B3rNAAbI HA bopTenuaH-
Hyl0 My3blky beTxoBeHa. Komnosutop
[NeACTBUTENIbHO CYUTAN  WUHCTPYMEHThI
CBOEW 3MOXU «HeY/0BNEeTBOPUTENbHbIMMNY
1 HEOAHOKPATHO XaI0BasICA HA X HECO-
BEpLUEHCTBO. MaeanbHbiil POsAab B Npes-
CTaBneHusx beTxoBeHa [O0/XeH 6bln
061a4aTh MOLLHBIM 3ByYaHUeM, 3anon-
HSAIOWMM 330, U NPWU 3TOM TOHKOMN YyB-
CTBUTENbHOCTbIO K AeNIMKAaTHOMY Tylle;
MaKCMMasbHO LIUPOKUM 0B6BEMOM Kna-
BMATYPbl U HANMYMEM HECKOJNIbKMX Mefa-
neil, NO3BOMSIOWMX MEHATb TeMbp u
NAOTHOCTb 3BYyKAa. TaKOW WHCTPYMEHT
[LOJXeH BbIN coenHUTL B cebe nyyuine
KayecTBa BCEX CYLLECTBOBABLUMX TOrAa
KNaBULIHbIX MHCTPYMEHTOB: MOJIOTOYKO-
BOro hopTenuaHo, KnaBecuHa, KnaBu-



a full-fledged orchestra. The leading
piano makers of the time boldly exper-
imented to cater for the demanding vir-
tuosi. In the time when a single
manufacturing standard did not exist,
almost every instrument had its own
identity. The traditions adopted in dif-
ferent countries and the characteristic
principles of particular makers signifi-
cantly differed too. In Vienna of the
Beethoven time, the fortepianos built
by Johann Andreas Stein, Anton Walter,
Nannette and Johann Andreas Streicher
and their son Johann Baptist, and Con-
rad Graf were famous, as were the ones
of Sébastien Erard in Paris and John
Broadwood & Sons in England. Rectan-
gular tabletop pianos were common in
the households, while wing-shaped
instruments were used in concerts -
the grands, which, however, until the
1820s, were much less massive than
their current analogues.

In the 1790s, Beethoven preferred
Walter pianos, the most sonorous of the
Viennese instruments, but also played a

KopAa W Aaxe KnaBuopraHa, a Bpeme-
HaMy 3By4aTb KaK apda, NOTHS U LenbIn
opKecTp. Beayuime nponssoanTenu pos-
Ne TOro BPEMEHY LN HA CaMble CMefible
3KCNEePUMEHTBI, YTOObI YroANTb B3bICKA-
TeNbHLIM BUPTYO3aM. B ycnoBusx, koraa
€[1IMHOT0 MPOMBILLIEHHOrO CTaHAapTa B
Npou3BOACTBE (OPTENNAHO €LLé He
CyLLECTBOBANO, €/1Ba N HE KaXAblA UH-
CTpyMeHT obnagan cobCTBEHHON MHAN-
BUAYaNIbHOCTbI0. OLLYTUMO pa3inMyannch
1 TpaAULMK, NPUHATLIE B Pa3HbIX CTpa-
Hax, U NPUHLMMbI, XapaKTePHbIE A8 OT-
OenbHbIX MacTepoB. B BeHe BpeméH
beTxoBeHa cnaBuAUCL  hopTennaHo
MoraHHa Anpapeaca LllTainHa, AHTOHA
BanbTepa, cynpyroe HaHeTTsl 1 MoranHa
bantucta LWTpanxep, KoHpaga lpada;
B Mapuxe - poanu CebacTbeHa dpapa,
B AHMIUM - MHCTPYMeHTbI hupMbl «bpoa-
BYZL U CbIHOBbA». B moMaliHeM obuxoae
6bIM PACMPOCTPAHEHBI «CTOIOBbIE» MPS-
MOYroJibHble POPTENNAHO, B KOHLLEPTAX
MCNOb30BANINCh UHCTPYMEHThI KPbLIO-
BUAHOW (OPMbI - POANMN, KOTOPbIE, Of1-
Hako, BmnoTb A0 1820 roaos 6bun

Streicher. In the early 1800s, he had an
Erard piano; in 1818, he received a
Broadwood piano as a gift; in 1826, Graf
built a special instrument with enhanced
sonority for the completely deaf com-
poser. Three of Beethoven’s instruments -
the Erard, the Broadwood, and the Graf -
have survived; they were restored and
are sometimes used to record his music.
However, in Vienna of the 1800s to
1820s, they were unique instruments:
no one else had pianos like those.
Beethoven was able to elicit amaz-
ing sound effects from the instruments
that he had, many of which are no
longer reproducible on today's grand
pianos. At the same time, playing the
Beethoven sonatas on the instruments
of his century or on their copies allows
us to feel the dramatic tension between
thought and matter, which forms the
basis of Beethoven’s music in any gen-
res. Beethoven's music always aspires
beyond the limits of the possible. Any
restrictions only spurred the imagina-
tion of the composer who committed a

ropasgo MeHee MaCcCUMBHbLIMM, YEM UX Hbl-
HEeLHWe aHanoru.

B 1790-x ropax berxoseH npen-
nountan dopTenmaHo BanbTepa, camble
3BYYHbIE U3 BEHCKUX MHCTPYMEHTOB, HO
urpan Takke Ha QopTenuaHo Qupmsl
tpanxep. B Hayane 1800-x rogos y
Hero nosBuACa posanb Jpapa; B 1818 ro-
Ly OH Monyuymn B NoZapok possab bpoa-
BYAa; B 1826 cneuuanbHbIl MHCTPYMEHT
C YCUNEHHOM 3BYYHOCTbIO A1 MOAHOCTbIO
ornoxwero komnosuTtopa caenan Mpad.
Tpy NOANMHHbBIX HETXOBEHCKUX UHCTPY-
MeHTa (3pap, bpoasysa u Mpad) coxpaHu-
JINCb, OHM PEeCTaBPMPOBAHbI M MOpPON
MCMONb3YIOTCA ANS 3aNnUCeN ero My3blKu.
OpHako B Bene 1800-x - 1820-x ronos
OHU BbIN YHUKANbHLIMK: BOSbLUE HU Y
KOro TakuX posneit He UMenoch.

beTxoBeH ymen u3Bnekatb W3 A0-
CTYMHBIX €My WHCTPYMEHTOB Mopasn-
TeNbHble 3ByKOBble 3deKkTbl, MHOME U3
KOTOPbIX HA HbIHELHUX POANAX YXKe He
BOCMPOU3BOAMMSBI. BMecTe ¢ Tem ncnon-
HeHMe coHAT beTxoBeHa Ha WHCTPyMEH-
Tax €ro 3MnoXu UAM Ha WX KOMUAX MO3-



radical revolution both in the genre of
piano sonata and in the field of pianis-
tic art.

In this country, Alexei Lubimov pi-
oneered in the performance of
Beethoven's piano music on period in-
struments, appearing with programs of
this kind back in the 1980s. Founded in
1997 with his active participation and
headed by him for several years, the De-
partment of Historical and Contempo-
rary Performing Arts, the youngest
department of the Moscow Conserva-
tory, allowed this experimental area to
turn into an influential performing
school. Professor Lubimov, his col-
leagues, students, and associates have
implemented several monumental
Beethoven-related projects such as the
cycle “Complete Beethoven Piano
Concerts on Period Instruments”
(Moscow Conservatory, 2011), “Com-
plete Beethoven Piano Sonatas on Period
Instruments” (Moscow Conservatory,
2016 and 2017), and “Beethoven's
Chamber Music on Period Instruments”

BOJIAET OLLYTUTb TO ApamMaTUYeCcKoe Ha-
NPAXKEHME MEXAY MbIC/IbIO U MaTepuen,
KOTOpOE COCTaBAET OCHOBY HETXOBEH-
CKOro TBOPYECTBA B 1t0BObIX XaHpax. My-
3blka beTxoBeHa Bcerga ycrpemieHa 3a
npeaensl Bo3MOxHoro. Jlobbie orpa-
HWUYeHUs NULLb NoACTErMBanK (haHTa3mnio
KOMMO31UTOpa, COBEPLUMBLIErO pPaAu-
KaNlbHbIN NMepPeBOPOT KakK B XaHpe hopTe-
NMWaHHON CcoHaThl, TaKk M B 0bnacTu
NUAHUCTUYECKOTO UCKYCCTBA.

B Halleil cTpaHe OCHOBOMOIOXHUKOM
UCnonHeHus GopTenuaHHoN My3biKK
beTxoBeHa Ha WUCTOPUYECKUX WUHCTPY-
MeHTax ctan Anekcei bopucosuy Jliobu-
MOB, BbICTYNaBWMUA C MOAOCOHBIMM
nporpamMmmamun ewé B 1980-x ropax.
Co3paHHbIn B 1997 roay npwu ero akTme-
HOM Yy4acTUM U B TeYEHUE HECKONIbKUX
NeT BO3MNaBAABLINIACA UM aKynbTeT UC-
TOPUYECKOTO 1 COBPEMEHHOTO UCMOMHU-
TeNbCKOTO MCKYCCTBA, CaMbll MOOA0M
thakynbTeT MOCKOBCKON KOHCEPBATOPUMU,
MO3BO/INA 3TOMY 3KCMNEPUMEHTaIbHOMY
HanpaeaeHWUI0 NPEBPATUTLCA BO BIUA-
TeNbHYI0 UCMIONHUTENLCKYO WKoy. [po-

(Moscow Conservatory and Gnessins
Academy, 2018 and 2019). Most of the
fortepianos played in those concerts
were exact modern copies of the old in-
struments; however, there was a num-
ber of precious originals among them
like, for example, an 1837 Erard piano
from Lubimov’s private collection.

This project, which includes all
thirty-two Beethoven sonatas and all his
early compositions in this genre, was
recorded by Alexei Lyubimov and his
students and colleagues. Each of them
is @ musician with a strong personality
and established artistic reputation.
Alexandra Koreneva and Olga Mar-
tynova are primarily known as harpsi-
chordists, while Yuri Martynov and
Alexey Zuev as pianists with both a ro-
mantic and contemporary repertoire.
Elizaveta Miller and Olga Pashchenko
specialize in historically oriented per-
formance of the music written by
Beethoven and his contemporaries, al-
though their possibilities are not limited
to this repertoire.

theccop J1lobUMOB, ero Konneru, yueHuKn
1 eIVHOMbILINIEHHWUKMN OCYLLECTBUNN He-
CKO/MIbKO MOHYMEHTa/IbHbIX MPOEKTOB,
CBS3aHHbIX C TBOPYECTBOM beTxoBeHa:
uMKn «Bce dopTennaHHble KOHLEPTSI
beTxoBeHa Ha WUCTOPUYECKUX WUHCTPY-
MeHTax» (MOCKOBCKas KOHCepBaTopus,
2011), «Bce popTennaHHble coHaTbl beT-
XOBEHA Ha UCTOPUYECKUX UHCTPYMEHTAX»
(MockoBckas KoHcepsatopus, 2016-
2017), «<KamepHas My3bika beTxoBeHa Ha
UCTOPUYECKUX UHCTPYMeHTax» (MOCKOB-
ckas KoHcepBaTopus, 2018-2019). bonb-
WWHCTBO 3BYYaBLUUX B ITUX KOHLEPTaX
dhopTennaHo - TOYHbIE COBPEMEHHbIE
KOMUU CTapuHHBbIX 06pa3LLoB, OAHAKO
cpeau HUX 6bLIN U AparoueHHble Noa-
NUHHWUKKW, Hanpumep, posiab GUpPMbI
Dpap 1837 roga 13 NUYHON KONNEKL MU
A.b. Jlobumosea.

HacToswWmN NPOeKT, BKAOUYAOLLNNA B
cebs Bce 32 coHaThl beTxoBeHa u Bce
[leTCKME 1 IOHOLLIECKNE COYNHEHNA B 3TOM
XaHpe, 3anucaH A.b. JlobumosbiM 1
€ro ydeHUKaMu v Konneramu. Kaxablii n3
HUX — MY3bIKAHT C APKOA UHAUBUAYASb-



The Beethoven sonatas were rec-
orded on the copies of the Viennese pi-
anos of the Beethoven time built by the
famous maker Paul McNulty. The per-
formers' choice of a particular instrument
corresponds to the period when a partic-
ular composition was created, its style
and the nature of pianistic requirements.
The early sonatas are played on copies of
Stein instruments (with hammers cov-
ered with leather or wooden ones), some
early and central period ones on copies
of Walter fortepianos (presented in three
versions), and the later ones mainly on a
copy of an 1819 Graf grand piano. Some
exceptions are Sonatas Nos. 22, 28, and
29 recorded on a copy of the instrument
of the Polish maker Fryderyk Buchholz
who founded his company in Warsaw in
1815. The grand piano that he built in
1826 followed the most advanced Vien-
nese models of the time, and surpassed
the Graf instrument in terms of sound
volume. This is the latest of the Viennese
instruments of the Beethoven era recre-
ated by McNulty.

HOCTbIO U YTBEPAMBLIEACS apTUCTUYE-
CKoil penyTaumei. AnekcaHapa Kope-
HeBa M Onbra MapTbiHOBA W3BECTHbI,
npexae BCero, Kak K/IaBeCMHUCTKM, a
lOpuit MapTbiHOB 1 Anekcen 3yeB - Kak
MWaHUCTbI, BNaZeiolne m pomMaHTuye-
CKUM, U COBPEMEHHbLIM penepTyapoMm.
Ennzaseta Munnep n Onbra laweHko
CMeuuann3npyoTcs Ha  MCTOPUYECKU
OPUEHTUPOBAHHOM MCMONHEHUM MY3bIKU
beTxoBeHa M ero COBpeMeHHUKOB, XOTS
3TUM penepTyapoM UX BO3MOXHOCTM He
OrpaHNYMBAKOTCA.

CoHarbl beTxoBeHa 3anucaHbl Ha KO-
nuax BEHCKUX dopTennaHo BeTXoBeH-
CKOTO BPeMeHU, CO3AaHHbIX U3BECTHbIM
mactepoMm Monom MakHantu. Bbibop nc-
NOMHUTENSAMWN  KOHKPETHOrO  MHCTpY-
MEHTa COOTBETCTBYET Nepuoay Co3aaHus
TOrO UMW UHOTO COYUHEHUS, €ro CTUIN-
CTUKE W XapaKTepy NUAHUCTUYECKNX
TpeboBaHUN. PaHHME COHATbl 3By4aT Ha
KOnuAX WMHCTpyMeHToB LlTaiHa (Kak ¢
MOJIOTOYKAMU, OBUTBLIMU KOXEN, Tak 1 C
[lepeBAHHbLIMI), HEKOTOpble pPaHHWE U
NpUHAANexalne K LeHTpanbHOMY ne-

The CDs from this collection do not
present the Beethoven sonatas in a strict
chronological order. However, the logic
of the development of this genre is found
even in the paradoxical neighborhood of
the early and late works, of the most dif-
ficult and simplest of them.

In the age of Beethoven, piano sonata
remained a purely chamber genre. As a
rule, such works were performed at home
and aristocratic salons rather than in
public concerts. Beethoven's music was
daring enough to undermine that elegant
atmosphere. War, death, the raging ele-
ments - all the storms and troubles of the
outside world would instantly invade the
cozy world of Vienna's drawing rooms. At
the same time, Beethoven developed the
poetics of sonata as an extremely indi-
vidual, free, and experimental genre. The
piano sonatas became not only his artistic
laboratory, but also a personal diary and
form of musical messages to his dear
ones.

Beethoven's early sonatas (Nos. 1-11)
balance on the verge between empha-

proay - Ha konuax dhopTennaHo Banb-
Tepa (NpeAcTaBieHHbIX B TPEX BEPCUAX),
no3AHue - NPEeUMYLLECTBEHHO HA KOMUK
posns Mpada 1819 ropa. Hekotopoe nc-
K/l0YeHMe COCTaBAAT coHaTbl NeNe 22,
28 1 29, 3annCaHHble HA KOMUW UHCTPY-
MeHTa NOJbCKOro MacTepa ®pupepuka
ByxxosnbLia, OCHOBABLUErO CBOK (hUpMy B
Bapuwuage B 1815 roay. Posnb, co3aaHHbIN
um B 1826 roay, cneaoBan cambiM nepe-
[l0BbIM Ha TOT MOMEHT aHTIMNCKUM 06—
pasuam, To ecTb binxe BCEro CTosn K
posinto beTxoBeHa, MoayyeHHOMY B noja-
pok ot [IxoHa bpoasyaa.

Ha awuckax Hactoswero cobpaHus
CoHaTbl beTxoBeHa npencTaBieHbl He B
CTPOro XpoHosnorunyeckom nopsake. Oa-
HaKO JIOr1Ka Pa3BUTMA 3TOrO XKaHpa 0b-
HapyXMBaeTCs Aaxe Npu napajokcaib-
HOM COCEACTBE PAHHWUX W MO3AHUX,
CaMbIX CIOXKHbIX W CaMblX NPOCTbIX NPO-
13BEEHUN.

B anoxy beTxoBeHa thopTennaHHas
CoHaTa ocTaBanacb Cyrybo KamepHbiM
XaHpoM. Takue Npon3BeAeHus, Kak npa-
BUIO, HE UCTIONHANUCH B NYBANYHBIX KOH-



sized symphonism and intimate cham-
berness. Many of them have four move-
ments as in symphonies (these are
Sonatas Nos. 1 to 4, 7, and 11), and the
texture sometimes resembles the piano
arrangement of an imaginary score. But
at the same time, they abound in subtle
details that are only possible in the
sonata genre: refined dynamics, nuances
and observation of the phrasing, flexible
rhythmic breathing, quasi-improvisa-
tional passages, and cadences.

Apart from the "grand sonatas" (as
the composer designated them),
Beethoven wrote several easy sonatas
that were clearly addressed to his stu-
dents and female amateurs. These are
two fairly early two-movement Sonatas
Nos. 19 and 20, op. 49, sometimes called
“sonatinas,” and Sonata No. 25, op. 79.
By no means easy, but laconic and ele-
gant Sonata No. 24, op. 78, dedicated to
Countess Thérése von Brunswick borders
with them to some extent.

Beethoven embarks on bold experi-
ments in some of the sonatas created in

LepTax, a 3By4anu B AoMallHelh obcTa-
HOBKE M B apUCTOKPATUYECKNUX CaNlOHAX.
My3bika beTxoBeHa Aep3K0 B3pbiBaia 3Ty
CBETCKYl aTMoctepy. B yioTHbI Mup
BEHCKMX FOCTUHbIX BTOPraiuch Bce bypu
1 6eabl BHELWHEro MUpa: BOWHA, CMepTb,
bywesaHue ctuxuit. Mpu 3Tom beTxoBeH
pa3BMBa/M MO3TUKY COHAThl KaK XaHpa
npenenbHO UHAMBKUAYANbHOMO, CBOBOA-
HOMO M 3KCNepuMeHTabHOro. dopTenu-
aHHbIE COHATbI CTAIN A1 HETO HE TONIbKO
TBOPUECKOW 1abopaTopueit, HO 1 INYHbIM
[LHEBHUKOM, M (OPMOW My3blKaNIbHbIX
NoCNaHnii K OPOrvM AJIS HErO NOAAM.
PaHHue coHatbl betxoBeHa (NeNe 1-
11) banaHCMpyOT Ha rpaHu Mexay noa-
YEPKHYTON CUMGOHMYHOCTbIO U UHTUM-
HOV KAMepPHOCTbI0. BO MHOMMX 13 HUX NO
yeTblpe YacTu, Kak B CUMAOHUAX (TAKOBbI
coHatbl Ne 1-4, 7, 11), a dakTypa nopoii
HanoMuHaeT (opTenMaHHoe nepenoxe-
HWe Boobpaxaemoli napTuTypbl. Ho BMe-
CTeé C TeM B HWUX W306UNYyIOT TOHKUE
[leTanu, BO3MOXHble TOJbKO B XaHpe
CoHaTbl: paduHMpPOBAHHAA AMHAMMKA,
HI0AHCMPOBKA U (hpa3npoBka, rubkoe

the late 1790s and early 1800s, often
abandoning not only the familiar model
of the cycle, but also the traditional
forms in general. Sonata No. 12, op. 26,
opens with variations and includes the
"Funeral march, regarding to the death
of a hero" as a slow movement. Two very
different sonatas, Nos. 13 and 14,
op. 27, are marked “quasi una fantasia.”
None of the movements of the former
contains the sonata form, and the latter,
thanks to the poet Ludwig Rellstab, was
named “Moonlight Sonata” in the 1820s
since the contemporaries associated the
initial Adagio of this sonata with a ro-
mantic night landscape. The fantasy el-
ement is also present in Sonata No. 17,
op. 31 (No. 2), the first movement of
which is a sort of keyboard theater with
tragic dialogues, passionate mono-
logues, and truly operatic recitatives.
Even when Beethoven returns to his
usual sonata cycle, he interprets it in a
new way. So, Sonata No. 18, op. 31
(No. 3) has four movements, but none of
them is slow, but it has a scherzo (more-

pUTMUYECKOe AblXaHWue, KBa3n-MMMNpo-
BM3ALMOHHbIE NACCAXM W KAZLEHLMN.

Hapsay ¢ «bonbliMMu coHaTammu»
(Tak OHM 0603HaAYaNUCb KOMMNO3UTOPOM)
B TBOpuYecTBe beTxoBeHa MMeeTcs He-
CKOJIbKO NIErKMX COHAT, ABHO a\peCoBaH-
HbIX €ro yYyeHULAM W NpuATeNbHULAM-
[LMNeTaHTKaM. 3T0 ABe A0BOJIbHO PaHHMe
[BYXYaCTHble COHaTbl 0p. 49 (Ne 19 1 20),
MHOrAA HasblBaeMble «COHATUHAMMUY,
M HanucanHas B 1809 roay coHata
op. 79 (Ne 25). B Kakoii-To Mepe K HUM
NMPUMbIKAET U OTHIOAb He MpocTas, HO
NAaKOHUYHas U u3fuLHaA coHaTa op. 78
(Ne 24), noceawéHHas rpaduHe Tepese
thoH BpyHCBUK.

B psape coHar, cO34aHHbIX B KOHLE
1790-x n Hayane 1800-x roaos, beTxo-
BEH MYCKAETCA B CMeJIble IKCMePUMEHTSI,
3a4acTyld OTKa3blBafACb He TO/MbKO OT
NPUBLIYHON MOAENN LMKNIA, HO U OT Tpa-
LVNUMOHHBIX hopM Boobue. CoHaTa op.
26 (Ne 12) oTkpbIBaeTCs BapuaumaMu, a B
KayecTBe MEAJIEHHOW YacTy BKJIKOYAET B
cebs «TpaypHbIl Mapw Ha CMepThb
repos». [lpe oueHb pasHbie COHaTbl Op. 27



over, a dicotyledonous one) and a min-
uet.

The culmination period of Beet-
hoven’s creativity, which is often called
“heroic,” includes just a few piano
sonatas: from 1804 to 1812, the com-
poser was absorbed in the creation of
large-scale works in other genres. The
colossal Sonata No. 21, op. 53, was a
peculiar companion of the Sinfonia
Eroica (1804). The sonata is also known
as L'Aurora in France and Russia, and as
the Waldstein in the German-speaking
countries because it was dedicated to
Count Ferdinand von Waldstein, a pi-
anist and amateur composer. According
to the composer’s original plan, the
sonata was supposed to be even
grander, but Beethoven removed the
vast middle movement and published it
separately as Andante favori, WoO 57.
A brief, but very refined in terms of
color, the introduction to the final rondo
appeared instead of the Andante. An-
other famous sonata of that period,
No. 23, op. 57, is known under the

(Ne 13 u Ne 14) umetoT obo3HauyeHue
«quasi una fantasia». B nepsoi 13 HUX HU
O[lHa U3 YacTell He COAEPXUT COHATHO
thopmsl, a BTopas bnaroaaps noaty Jloa-
Bury PenbwTaby nonyuyuna B 1820-x
rofax HauMmeHoBaHue «JlyHHas», no-
CKOJbKY HauanbHoe Adagio 3ToW COHaTbl
aCcCcoLMMPOBANOCh Yy COBPEMEHHUKOB C
POMAHTUYECKMM  HOUYHBIM  MEeN3axeMm.
®aHTa3nIHOCTL CBOMCTBEHHA W COHaTe
op. 31 Ne 2 (Ne 17), nepBas yacTb KOTOPOIA -
CBOeoOpa3Hblii TeaTp Ha KNaBULWAX:
3eCb 3By4yaT Tparuyeckue Auanoru,
CTpacTHble MOHOJIOTM U HacToAwue
onepHble peynTaTuebl. Jaxe B Tex Ciy-
yasx, korga beTxoBeH BO3BpaLLaeTcs K
NMPUBLIYHOMY AJ151 HEFO COHATHOMY LMKy,
OH TPAKTYeT ero No-HoBoMmy. Tak, B ye-
ThipéxyacTHo coHaTe op. 31 Ne 3 (Ne 18)
HeT Me/J/IEHHO YacTu, 3aT0 UMETCA U
cKepuo (MPUYEM ABYLONBHOE), Y MEHY3T.

K KynbMWHALWMOHHOMY nepuoay
TBOpYecTBa beTxoBeHa, KOTOPbLIA 4acTo
Ha3blBAKT «F€POUNYECKUM», OTHOCKUTCA
HeboNbLIOEe KONNYECTBO OpPTEMMAHHBIX
coHart: B 1804-1812 rogax Komno3utop

unauthorized name Appassionata that
emerged in 1838. Its gloomy and
stormy character anticipates the Cori-
olan Overture (1807) and the Fifth Sym-
phony (1808) written somewhat later
on. Sonata No. 26, op. 81a, is one of the
“characteristic,” that is, programmatic
ones; the titles of its movements
(“Farewel "

|n “
’

Absence”, “Reunion”) were
given by Beethoven himself, and the
composer insisted on their German way
of writing, which in his perception bore
a more personal connotation than their
French synonyms. This sonata is a novel
in sounds of the time of the Napoleonic
wars; it was created in 1809 and 1810
during the difficult period when Vienna
was occupied by the French troops and
then peace was made on the victors’
terms.

The last five sonatas, Nos. 28 to 32,
are usually attributed to Beethoven’s late
period. However, the two-movement,
but not that easy Sonata No. 27, op. 90,
written in 1814 is stylistically related to
them. Beethoven was then at the top of

6bl1 MOrNMOWEH CO3AaHMEM  KPYMHbIX
npou3seseHunii B Apyrux xaHpax. Ceoe-
obpasHon cnyTHULEN «lepounyeckoi
cumdoHmm» (1804) okazanach Konoccanb-
Has no pasmaxy coHaTa op. 53 (Ne 21),
KOTOpPYH BO paHumm n B Poccumn nHorpa
Ha3blBAKOT «ABPOPA», a B CTPaHaxX HeMel -
KOro f3bika - «BanbAwWwTanH-COHATONY,
MOCKOJ/IbKY OHA MocBAlLeHa rpady dep-
OVHaHAy BanbAwTaiHy, nUaHUCTy U
KoMno3uTopy-ntbutento. Mo neppoHa-
yasibHOMY 3aMbIC/Ty KOMMO3MTOPA COHATA
[LO/KHA BblNa BbIFSAETh €LE rpaHano3-
Hee, HO beTxoBeH M3bAn U3 Heé oblnp-
HYI0 CPeAHIo 4acTb, OnybiMKOBaB eé
oTAenbHO Kak «J/linbumoe Andante» (An-
dante favori WoO 57). Bmecto Andante
nosBMNach KpaTkas, HO OYE€Hb WU3bICKaAH-
Has Mo KONOPUTY UHTPOAYKLMUA K bu-
HanbHOMY POHAO. [lpyras 3HameHuTas
coHata 3Toro nepuoga - op. 57 (Ne 23)
M3BECTHA MOJ, HEABTOPCKUM HA3BaHWEM
«AnnaccuoHaTa», nossmsluMmca B 1838
rosy. Eé mpauHbii 1 BypHbIN XapakTep
npeABOCXULLAET HANWCaHHbIE HECKOJIbKO
nosaHee yeepTiopy «Kopuonar» (1807) n



fame and popularity, but the elated
heroic emotion that inspired him in pre-
vious years was clearly running out, giv-
ing way to the painful search for his own
path in the new historical and artistic
conditions. That was the time when ro-
manticism was flourishing in music, and
Beethoven never was on easy terms with
it. He was not interested in typically ro-
mantic subjects (fabulousness, fantasy,
mysticism, fascination with the Middle
Ages), but in the field of artistic discov-
eries he, the last of the classics, some-
times was much ahead of his young
contemporaries. The forms of the works
written in the last decade of the com-
poser's life had a completely individual
stamp, and the expressive means looked
so new and unusual that their choice was
sometimes attributed to his deafness
and eccentricity. The self-fulfilling
prophecies of Beethoven's last sonatas
addressed to the distant future were un-
raveled only in the 20th century.

The basis of Sonatas Nos. 28, 29,
and 31 is a four-movement cycle, which

Matyto cumcdoHmio (1808). CoHata op. 81a
(Ne 26) NPUHAANEXUT K YNCTY «XapaKTe-
PUCTUYECKUX», TO €CTb MPOFrPAMMHbIX;
3arnasus eé yacten («MpowaHue», «Pas-
nyka», «Bo3BpalieHune») 6biAM AaHbl
CamyM KOMMO3UTOPOM, NpuuYém beTxoseH
HacTauBal Ha UX HEMELLKOM HanucaHuu,
KOTOpOe B €ro BOCNPUATUM HOCUNO
bonee NNUUYHBIA OTTEHOK, YeM UX dpaH-
LLy3CKMe CUHOHMMbI. Ta COHATa - pOMaH
B 3BYKaX BPEMEH HaMoNEOHOBCKNX BOWH;
OHa co3gaanach B 1809-1810 ropax B
TAXENBIA  Mepuoa  OKKynauuum BeHbl
(hpaHLLy3CKUMM BONCKaMM 1 NOCNeayo-
LLero Mupa Ha ycnosusx nobegutenen.
K no3aHemy nepuoay TBOpYecTBa
BeTxoBeHa MPUHATO OTHOCWTL NATb MO-
cnepgHux coHaT (Ne 28-32), oaHako no
CTUITIO K HAM MPUMbIKAET U ABYyXYaCTHas,
HO COBCEM He nérkas, coHata op. 90
(Ne 27), HanucaHHas B 1814 roay. betxo-
BEeH HaxOoAW/CA TOrAa Ha BepLIMHE CNaBbl
1 MOMNYASPHOCTH, HO BLICOKUN reponye-
CKui nadoc, BAOXHOBASBLLWIA €ro B Npe-
OblAyLIMe ToAbl, SBHO UCCAKAA, yCTynas
MEeCTO MY4YUTebHbIM NMOUCKaM COBCTBEH-

was interpreted quite differently than
before. All of them are directed towards
the finale, either written in fugue form
(No. 29 and No. 31), or with an extensive
fugal section (No. 28). The confessional
slow movements, which sometimes bear
vocal designations (Arioso dolente in
Sonata No. 31), contrast with the hard
linear polyphonic writing of these fi-
nales. The three-movement Sonata
No. 30 and two-movement No. 32 end
in variations, but, apart from using this
form, they have nothing in common. The
lyric triptych of Sonata No. 30 sings the
timid beauty of the diverse world.
Beethoven’s last sonata is located on the
border where music ceases to be just
music and becomes a philosophy or re-
ligious revelation in sounds. In 1824, the
astute critic Adolf Bernhard Marx de-
scribed the first movement of the sonata
as “the death of the great man,” and the
second as his funeral service and burial;
oddly enough, Beethoven did not object
at all to such an interpretation. Of
course, it does not exhaust the content

HOrO MyTW B HOBbIX UCTOPUYECKMX U Xy-
[LOECTBEHHbIX YCII0BUAX. B 3TO Bpems B
MYy3bIKE pacL,BeTal POMAHTU3M, K KOTO-
poMy y beTxoBeHa 6bl10 C0XKHOE OTHO-
weHune. TUMMYHO POMAHTUYECKME Cio-
XeTbl (CKa304HOCTb, (haHTacTMKa, MU-
CTUKA, YBNeYeHMe CpelHEBEKOBLEM) ero
He MHTepecoBanu, 3aTo B 061aCTn XyA0-
XECTBEHHbIX OTKPBITUIA OH, MOCIeAHUI
13 KNaCCMKOB, MOPON HAMHOIO OMepexan
CBOMX MOIO/AbIX COBPEMEHHUKOB. DOPMBbI
NPOU3BEAEHNI, HAMMCAHHbIX B MOCieA-
Hee JeCcATUNETME XU3HW KOMMO3UTOPa,
npuobpeTans CoBeplleHHO UHAUBUAY-
aNIbHbIN YeKaH, a Bblpa3uTeNibHbIE Cpej -
CTBA BLIFIAAEAN CTOAb HOBbIMU U
HeMpUBbIYHBIMUM, YTO UX BbIOOP MHOrAA
NPUNUCLIBAAK €ro FyXoTe M IKCTpaBa-
raHTHOCTU. Jluwb B XX Beke B My3blke
nocneAaHux CoHaT beTxoBeHa bbin pas-
ragaHbl cobiBLIMECA MPOPOYECTBA, 0bpa-
WEHHble B Aanékoe byayuiee.

B ocHoBe coHaTt Ne 28, 29 1 31 nexut
YETbIPEXYACTHBIA LMK, TPAKTOBAHHLIN
COBCEM He TakK, Kak npexge. Bce oHu
ycTpemneHsl K GuHany, nnbo HanucaH-



of this great sonata, but shows how far
the agenda of op. 111 moves away from
the usual notions of the possibilities of
the musical language.

In addition to thirty-two Viennese
sonatas, Beethoven also wrote several
works in this genre in the days of his
childhood and adolescence, which are
usually called sonatinas. The composer
assigned no opus numbers to them, and
some of them were published posthu-
mously.

Three sonatas, WoO 47, dedicated
to the Elector Maximilian Frederick are
among Beethoven's first published
works; the composer was almost
13 years old then. Two easy sonatas, or
sonatinas, WoO 50 and WoO 51, were
created later, between 1788 and 1790,
and 1791 and 1792, for Beethoven's
classes with his close friends, Franz
Gerhard Wegeler and Eleanore von Bre-
uning. The end of the autograph of the
second movement of the sonatina,
WoO 51, was lost, and for the first pub-
lication in 1830, Ferdinand Ries, a stu-

Homy B popme yru (Ne 29 n Ne 31), nimbo
BKJ/IlOYatoLLEMY B Cebs 0bWUPHBINA hyru-
poBaHHbI 3nun3o4 (Ne 28). C xECTKUM
NIMHEapHbIM NOANGOHNYECKUM MUCEMOM
3TUX GUHANOB KOHTPACTUPYOT MCMNOBE-
[asibHble MejJIeHHble YacTW, MHoraa
MMellLMe  BOKanbHble  0B03HaYeHus
(Arioso dolente B coHate Ne 31). Tpéx-
yactHas coHata Ne 30 n AByxyacTHas
No 32 3aBeplialoTcs Bapuauuamu, Ho,
KpPOME MCMNosib30BaHMA 3TOW  (OpMbl,
MEXAy HUMM HET Hudyero obuiero. B nn-
puyeckom TpunTuxe coHatbl Ne 30 BoC-
MeBaeTCs TpeneTHas KpacoTa MHOro-
obpasHoro Mupa. MocnenHss xe coHata
beTxoBeHa HaXOAMTCA HA TOM rpaHuLie,
rae My3blka nepectaéT bbiTb NPOCTO My-
3bIKOM U CTAaHOBUTCA hunocobuen munu
PeNUrno3HbIM OTKPOBEHWEM B 3BYKaX.
MpoHuuaTenbHbIA KpUTUK Aonbd bepH-
xapZa Mapkc oxapaktepu3zosan B 1824 ro-
Zly NepBYI YaCTb COHATbI KaK «CMepTb Be-
JINKOTO YesloBeKa», a BTOPYH - KaK ero
oTneBaHuMe U norpebeHue; Kak HU
CTpPaHHO, beTXOBEH HUCKONBKO He BO3pa-
Xan npoTue NoaobHOM TPAKTOBKU. Pasy-

dent of Beethoven, completed the end-
ing by association with the previous ma-
terial. The sonatas in G-Dur and F-Dur,
often performed by students of music
schools these days and placed in the
Beethoven catalogue in the appendix
(Anhang 5), are considered to be pre-
sumably written by Beethoven. However,
the sources do not confirm their au-
thenticity.

Larisa Kirillina

MeeTCs, OHA HEe MCYeprbiBaeT COAepKa-
HWA 3TOW BEUKOMN COHAThl, HO MOKa3bl-
BaeT, HACKO/IbKO Aaneko npobnemartuka
op. 111 yxoanT oT 0bbIYHbIX NpeacTaB-
NIEHUNA O BO3MOXHOCTSX MY3bIKabHOIO
A3blKa.

MoMnMO 32 BEHCKMX COHAT nepy
beTxoBeHa npuHaafexat TaKke He-
CKOJIbKO JETCKUX U HOHOLWECKUX Npo-
M3BEAEHNI B 3TOM XXaHPe, Ha3blBAEMbIX
06bIYHO CcOHaTMHamu. Komnosutop He
NpuCBavBan UM OMNycHble HOMepa, a He-
KOTOpble BOOOULE ObIMM M34aHbI NNl
NoCMepTHO.

Tpu coHaTel WoO 47, NocBAwWEHHbIE
Kypdopcty Makcumunuany dpuapuxy -
OJZLHV 13 NepBbIX ONy6INKOBAHHbBIX COYMN-
HeHUn beTxoBeHa; aBTOpy 6bIO B TOT
MOMEHT HenonHbix 13 net. [lge nérkue
COHaTbl uan coHaTuHbl WoO 50 nWoO 51
co34aBanncb No3aHee, B nepuon 1788-
90 u 1791-92 ropmos, Ans 3aHATUN
beTxoBeHa C ero 6AM3KUMM [py3ba-
mu, dpaHuem lepxapaom Berenepom u
neoHopoii GoH bperHuHr. KoHel, aBTo-
rpada BTOpPOI 4acTu coHaTuHbel WoO 51



6b1n yTpaueH, n ana nepsoit nybamkauum B 1830 roay depaunHaHs Puc, yueHnk bet-
XOBEHa, J0M1CaN OKOHYAHWE N0 aHaNorum ¢ NpeALWwecTByowmM matepuanom. CoHa-
TUHbl e G-Dur n F-Dur, 4acTo WCMONHAEMbIE B HAWMU AHW YYEHUKAMU MY3blKaslb—
HbIX LIKON M MOMeLEHHbIe B KaTasore npou3BefeHUn beTxoBeHa B NPUIOXEHUN
(Anhang 5), cuMTaloTCA HbIHE NN MPUMUCAHHBIMW BeTXOBEHY; X NOANMHHOCTb He

NOATBEPXAAETCA UCTOYHUKAMMU.
Jlapuca KupunnnHa

1182130

Alexei Lubimov
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SETATR  STEREQ
TT: 79.41
Piano Sonata No. 1 in F minor, op. 2 No. 1
11 1.Allegro 4.03
2. Adagio 4.33
3. Menuetto. Allegretto 3.14
[4] 4. Prestissimo 5.10
Piano Sonata No. 8 in C minor, op. 13 “Pathetique”
1. Grave — Allegro di molto e con brio 8.52
[6] 2. Adagio cantabile 4.34
3. Rondo. Allegro 4.55
Piano Sonata No. 21 in C major, op. 53 “Waldstein”
1. Allegro con brio 11.17
] 2. Introduzione: Adagio molto 3.39
3. Rondo: Allegretto moderato; Prestissimo 10.20
Piano Sonata No. 30 in E major, op. 109
1. Vivace, ma non troppo 3.57
2. Prestissimo 2.42
3. Andante molto cantabile ed espressivo 11.59

Alexei Lubimov, fortepiano

Instruments: Stein (hammers with leather) Sonata No. 1,
Walter (v. 2) Sonatas Nos. 8, 21, Graf Sonata No. 30

Recorded at the Brno Philharmonic Hall, June 22-29, 2019

Recording and mastering: Mikhail Spassky
Engineer: Jaroslav Zouhar

©&® 2019 The Moscow Tchaikovsky Conservatory. All rights reserved

ALEXEI LUBIMOV

One of the most original contemporary musicians. After completing his studies with Heinrich Neuhaus,
he was the first to awaken interest at the Moscow Conservatory in Baroque music (particularly performed
on period instruments) and contemporary music. He is also an outstanding interpreter of Classical and Ro-
mantic works. He has performed with such orchestras as the philharmonic orchestras of Israel, Los Angeles,
Munich and St Petersburg, the Royal Philharmonic in London, Russian National Orchestra, Orchestre Na-
tional de France and Deutsches Symphonie-Orchester Berlin, working with such conductors as Vladimir
Ashkenazy, Neeme Jarvi, Kirill Kondrashin, Christopher Hogwood, Roger Norrington, Mikhail Pletnev, Jukka-
Pekka Saraste, Esa-Pekka Salonen, Vladimir Jurowski and Ivan Fischer. In historical performance, he has
performed with the Orchestra of the Age of Enlightenment, Wiener Akademie and Concerto Koln. He also
performs as a chamber musician with leading soloists and ensembles, taking part in festivals around the
world. Recent highlights in his artistic work include the stage project This is (not) a Dream with music by
Erik Satie and John Cage, directed and performed by the French actress Louise Moaty (presented in Europe
and Mexico), performances in duet with Alexey Zuev, concerts in repertoire including contemporary Russian
music, and also recitals and chamber concerts on period instruments, including in Bruges, Potsdam, Paris,
Amsterdam, Berlin, Moscow and Yale. In 2015, he received the Cage-Cunningham Fellowship. He has
worked with many renowned record labels, including Melodia, Erato, BIS and Sony, his recordings including
the complete Mozart piano sonatas, as well as piano works by Schubert, Chopin, Beethoven, Brahms and
twentieth-century composers. Since 2003, he has recorded regularly for ECM, and recent albums have in-
cluded Debussy’s Prefudes and John Cage’s As It Is (with Natalia Pschenitschnikova). His discography also
includes recordings made on period instruments (Schubert's impromptus, Beethoven's last sonatas, Mozart's
complete works for two pianos, with Yuri Martynov, and a piano version of Haydn’s Seven Last Words of
Christ on the Cross) released on ZZT/Outhere France.
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CoHara ans ¢poprenuano N2 1 ¢a munop, op. 2 N° 1
1. Allegro
2. Adagio
3. Menuetto. Allegretto
4. Prestissimo
Conara ansa ¢doprennano N2 8 fo muHop, op. 13 «[areTuueckan»
1. Grave — Allegro di molto e con brio
[6] 2.Adagio cantabile
3. Rondo. Allegro
Conara ansa ¢poprennatvo N2 21 [lo maop, op. 53 «ABpopa»
1. Allegro con brio
[8] 2.Introduzione: Adagio molto
3. Rondo: Allegretto moderato; Prestissimo
CoHata ans ¢poprenuano N2 30 Mu maxkop, op. 109
1. Vivace, ma non troppo
2. Prestissimo
3. Andante molto cantabile ed espressivo

Anekceii JllooumoB, poprennaHo

Instruments: MHCTpyMeHTbI: Stein (MONOTKM € OKNenKom Koxew) CoHata N° 1,
Walter (v. 2) CoHarel N°N? 8, 21; Graf CoHata N° 30

3anucaHo B KoHlepTHOM 3ane ¢punapMoHuu r. bpHo, 22-29 utons 2019 r.

3anucb 1 MacTepuHr: Muxaun Cnacckui
MHxeHep: fipocnas 3oyxap

L
TT:79.41

4.03
4.33
3.14
5.10

8.52
4.34
455

11.17
3.39
10.20

3.57
2.42
11.59

©&® 2019 MockoBcKas rocyaapcTBeHHas koHcepsatopus um. .M. YalikoBckoro. Bee npaBa 3awmiyeHbl

AJIEKCEW NOBUMOB

Anekceit JTlo6UMOB - MMAHMCT, KNaBECUHWUCT, OpraHucT, npodeccop MOCKOBCKOM KoHcepBaTopuu. B pe-
nepTyape My3blKaHTa - COHMHEHUS OT ONYCOB aHMUIACKIX BEPMKUHAIMCTOB A0 CMENbIX IKCnepuMeHToB Kelmxa,
LLiTokxay3eHa v bynesa. B uncne opKecTpoB, C KOTOPbIMM BbICTyNan NMaHucT, - U3paunbCkuii, MIOHXEHCKUI,
Jloc-AHmKenecckuii GunapMOHNUYECKUE OPKECTPbI, JIOHAOHCKUI KOPONEBCKWI GUIapMOHUYECKUI OPKECTP,
dunapmoHnyeckuii opkectp Radio France, cumdonnyeckne oprecTpbl Tokno, TopoHTo, bepauHa, Jlernuura,
XenbCUHKM, KaMmepHBbI oOpkecTp HuaepnaHaos v apyrue. MaptHEpamu no cueHe Jlto6umosa bbiau: K. Konapa-
wwH, . Ovictpax, H. Paxaun, I. PoxaectBeHckuii, M. MneTtHeB, ®. bptorren, K. Xorsya, A. MycToHeH.

JI06MMOB - YOEKAEHHBIA CTOPOHHWK ayTEHTUYHOTO MenonHeHKs My3biku XVII-XIX BB. OgnH 3 cospatenei
aHcamonei «MoCKOBCKUI 6ap04HbIi kBapTeT» (1975) n «AKafieMus CTapUHHOM My3blkn» (1982). [pyroii npuo-
pUTET apTucTa - My3blka XX BeKa, B TOM Yncne Hogeilwas. OH 6bln 0CHOBAaTENEM U PYKOBOAUTENEM aHCaM6As
«My3biKa - XX Bek» (1969-1974), Bnepsble B Poccun UCnonHuUBLLErO MHOTWe npou3sefenus M. bynesa,
K. WtokxayseHa, k. Kelimpka v Apyrux COBPEMEHHbIX KOMNO3UTOPOB. bnarogaps A. Jllo61MOBY 06penn KoH-
LIePTHYHO HM3Hb MHOIVE Npon3BeaeHus B. CuibBecTpoBa, A. Mspta, A. BonkoHckoro, A. LHuTKe, 3. [leHncoBa,
I YCcTBONBCKOM. Y4acTBOBaN B OpraHW3auuu GpectuBanei aBaHrapAHoi My3biku B Pure u Tannune (1976-
1978). UHnumMaTop 1 XyA0KeCTBEHHBIN pyKoBOAMTENb (80 1992 1.) MexayHapoAHoro decTnBans aBaHrapaHoOM
1 3KCNEepUMEHTaNbHOM My3blku «AnbTepHaTMBa», a Takke | dectnBans ApHonbaa LEHGepra B MoCKOBCKOM
dunapmonnm (1999). A. Jo61MOB NOCTOSIHHBIN YYACTHUK MEXAYHAPOAHbIX GpecTnBaneii «MocesweHne Onery
KaraHy» (Mocksa), dectueans U. MeHyxuHa B Mutaaae, . Kpemepa B JIokeHxay3e, 3anbLbyprekuii dectmsanb,
Berliner Festwochen, Mostly Mozart B Hbio-Mopke n MHormx apyrux. C 1991 1. - xy0MECTBEHHbIA PYKOBOAUTENb
MysbikanbHOro dectvsans B St.-Gallen (Asctpus). B 1997 rogy Jlio61moB Bo3maBwi GpakynsteT UCTOPUYECKOTO
1 COBPEMEHHOI0 UCMONHUTENBCKOIO UCKyccTBa (PUCHMIN) MOCKOBCKOI KOHCEPBATOPUM, HA KOTOPOM BNEPBbIE
B Poccuu BBefEHbI NPOrpamMmbl 06y4eHUs Ha CTapUHHBIX MHCTPYMeHTax. C 1998 roga A. Jlio6uMoB sBnsetcs
Takke npodeccopom YHusepcuteta «Mouapteym» B 3anbubypre. [uckorpadus A. Jllo6umMoBa HacHuTbIBaET
cablwe 50 CD. CotpyaHWyaeT ¢ M3BECTHLIMM 3anafHbIMKU KOMNaHWAMK, cpean Kotopbix Erato, Sony classical,
Teldec, BIS, ESM, Decca, Megadisc. HapoaHbiit aptuct PO (2003). Nlaypeart Mpemuu 1. Mocksbl (2001).
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Piano Sonata No. 5 in C minor, op. 10 No. 1
1. Allegro molto e con brio

2. Adagio molto

3. Finale. Prestissimo

Piano Sonata No. 6 in F major, op. 10 No. 2
1. Allegro

2. Allegretto

3. Presto

Piano Sonata No. 7 in D major, op. op. 10 No. 3
1. Presto

2. Largo e mesto

3. Menuetto. Allegro

4. Rondo. Allegro

Piano Sonata No. 14 in C sharp minor, op. 27 No. 2,
quasi una fantasia, “Moonlight”

1. Adagio sostenuto

2. Allegretto

3. Presto agitato

Piano Sonata No. 19 in G minor, op. 49 No. 1
1. Andante

2. Rondo. Allegro

Alexei Lubimov, fortepiano

Instruments: Walter (v.1) Sonatas Nos. 5, 6, 7, Walter (v. 2) Sonata No. 14,

Stein (hammers with leather) Sonata No. 19

Recorded with production and technical facilities of the Cinema Concern “Mosfilm”,
May 14-17, 2019 ([-1).

Recorded at the Brno Philharmonic Hall, June 22-29, 2019 (i)

Recording and mastering: Mikhail Spassky

Engineers: Alexander Serenko, Andrey Perepyolkin,

Sergey Boldyrev ((1]-[1a)), Jaroslav Zouhar ([11-{5])

©&® 2019 The Moscow Tchaikovsky Conservatory. All rights reserved
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9.07
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8.22
2.44
4.04

4.59
2.07
8.22

4.00
3.47

ALEXEI LUBIMOV

One of the most original contemporary musicians. After completing his studies with Heinrich Neuhaus,
he was the first to awaken interest at the Moscow Conservatory in Baroque music (particularly performed
on period instruments) and contemporary music. He is also an outstanding interpreter of Classical and Ro-
mantic works. He has performed with such orchestras as the philharmonic orchestras of Israel, Los Angeles,
Munich and St Petersburg, the Royal Philharmonic in London, Russian National Orchestra, Orchestre Na-
tional de France and Deutsches Symphonie-Orchester Berlin, working with such conductors as Viadimir
Ashkenazy, Neeme Jarvi, Kirill Kondrashin, Christopher Hogwood, Roger Norrington, Mikhail Pletnev, Jukka-
Pekka Saraste, Esa-Pekka Salonen, Viadimir Jurowski and Ivan Fischer. In historical performance, he has
performed with the Orchestra of the Age of Enlightenment, Wiener Akademie and Concerto KoIn. He also
performs as a chamber musician with leading soloists and ensembles, taking part in festivals around the
world. Recent highlights in his artistic work include the stage project This is (not) a Dream with music by
Erik Satie and John Cage, directed and performed by the French actress Louise Moaty (presented in Europe
and Mexico), performances in duet with Alexey Zuev, concerts in repertoire including contemporary Russian
music, and also recitals and chamber concerts on period instruments, including in Bruges, Potsdam, Paris,
Amsterdam, Berlin, Moscow and Yale. In 2015, he received the Cage-Cunningham Fellowship. He has
worked with many renowned record labels, including Melodia, Erato, BIS and Sony, his recordings including
the complete Mozart piano sonatas, as well as piano works by Schubert, Chopin, Beethoven, Brahms and
twentieth-century composers. Since 2003, he has recorded regularly for ECM, and recent albums have in-
cluded Debussy’s Prefudes and John Cage’s As It Is (with Natalia Pschenitschnikova). His discography also
includes recordings made on period instruments (Schubert's impromptus, Beethoven’s last sonatas, Mozart's
complete works for two pianos, with Yuri Martynov, and a piano version of Haydn’s Seven Last Words of
Christ on the Cross) released on ZZT/Outhere France.
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Conara ana ¢poprenuano N2 5 go muxop, op. 10 N2 1
1. Allegro molto e con brio

2. Adagio molto

3. Finale. Prestissimo

Conara ansa ¢poprenuano N2 6 da maxop, op. 10 N2 2
1. Allegro

2. Allegretto

3. Presto

Conara ansa ¢poprennano N2 7 Pe maxop, op. 10 N2 3
1. Presto

2. Largo e mesto

3. Menuetto. Allegro

4. Rondo. Allegro

Conara pnsa ¢poprenuano N° 14 no-gue3 muHop, op. 27 N2 2,
quasi una fantasia, «JlynHas»

1. Adagio sostenuto

2. Allegretto

3. Presto agitato

Conara ansa ¢poprennano N2 19 conb muHop, op. 49 N2 1
1. Andante

2. Rondo. Allegro

AneKceit Jllooumos, ¢poprennaHo

WHcTpymenTsl: Walter (v.1) Conatsl NONe 5, 6, 7, Walter (v. 2) Coxara Ne 14,
Stein (MONOTKM C OKNeltKoi Koxel) CoHara N° 19

3anucaHo Ha NPOM3BOACTBEHHO-TEXHNYECKOM 6a3e KMHOKOHLEepHa «Mochunbm»,

14-17 mas 2019 r. ([O-).

3anucaHo B KoHuepTHOM 3ane GpunapmoHuu . bpHo, 22-29 uioHs 2019 r. (T1-).

3anucb 1 macTepuHr: Muxaun Cnacckuii
WHeHepbl: Anekcanap CepeHko, Anapeit NepenénkuH,
Cepreit bongbipes ((1-{10), Apocnas 3oyxap (L-[15)

s CoD
TT:. 79.07

5.56
7.14
4.39

9.07
3.30
2.32

7.12
8.22
2.44
4.04

4.59
2.07
8.22

4.00
3.47

©&® 2019 MockoBcKas rocyaapcTBeHHas KoHcepBatopus um. .M. YaiikoBcKoro. Bee npaBa 3alumeHs!

ANEKCEN NOBUMOB

Anekceit JIO6MMOB - MMAHMUCT, KNaBECUHUCT, OpraHu1cT, npodeccop MoCKOBCKOWM KOHCcepBaTopuu. B pe-
nepryape My3blKaHTa - COMMHEHNS OT OMyCOB aHMWACKMX BEPAKMHANNCTOB 10 CMENbIX 3KCNepUMeHTOoB Kelimxa,
LLItokxayseHa v bynesa. B uncne opKecTpoB, C KOTOPbIMW BbICTYNaN NUMaHUCT, - N3pannbCkuin, MIOHXEHCKUH,
Jloc-AHmKEeNeccKuii GunapMoOHUYECKUe OPKECTPbl, JIOHAOHCKMIA KOPONEBCKUIM GUNapMOHUYECKUIA OPKECT,
dnnapmoHnyeckuin opkectp Radio France, cumdoHnyeckne opkectpbl Tokno, TopoHTo, bepanna, Jlefinuura,
XenbCuHKK, KamepHbIA OpKecTp Hugepnanaos v apyrue. MaptHépamu no cueHe Jllo6umosa Obinu: K. Konapa-
wuH, [1. Ovictpax, H. PaxnuH, I. PoxaecteeHckuid, M. MneTHes, ®. BptorreH, K. Xorsya, A. MyCTOHEH.

J106MMOB - YO AEHHDI CTOPOHHUK ayTEHTUYHOTO UCNOAHEHWS My3blikv XVII-XIX BB. OAnH W3 co3aaTenent
aHcambnei «MoCKOBCKUiA 6ap0yHbIi KBapTe™ (1975) 1 «AkafemMus CTapuHHOM My3biku» (1982). [ipyroi npuo-
pUTET apTucTa - My3blka XX BEKa, B TOM Y1cie HoBenlwas. OH 6bl1 OCHOBATENEM W PYKOBOAUTENEM aHCaM6ia
«Mysbika - XX Bek» (1969-1974), Bnepsble B Poccun MCNonHUBLIErO MHOTVe npou3seseHus [1. bynesa,
K. LiTokxay3eHa, K. Kelimxa v apyrnx COBpeMEHHbIX KOMMNO3WTOPOB. baaroaaps A. J1lo6MMOBY 06PEN KOH-
LIePTHYIO }W3Hb MHOTWE Npon3BeaeHuns B. CunbBectposa, A. MapTa, A. BonkoHckoro, A. WHuTKe, 3. [leHncosa,
I YcTBONBCKON. Y4acTBOBan B opraHusauun GpectnBanei aBaHrapAHon My3biku B Pure u Tanauue (1976-
1978). UH1umMaTop v XyA0KECTBEHHbIM pyKOBOAUTENL (A0 1992 I.) MexayHapoaHoro ¢pectuBans aBaHrapaHow
1 3KCNEPUMEHTAIbHOM My3blkK «AnbTepHaTUBA», a Takke | PectnBans ApHonbaa LLIEHGepra B MOCKOBCKOM
durnapmornm (1999). A. JTlo6UMOB NOCTOAHHBIA Y4aCTHUK MeXayHapoAHbIX GecTnBanei «Moceswenne Onery
Karany» (Mocksa), pectusans U. MenyxuHa B lutaage, I. Kpemepa B JlokeHxay3e, 3anbLbyprekuil dectvsans,
Berliner Festwochen, Mostly Mozart B Hbto-Hopre 1 MHorx apyrnx. C 1991 1. - XyAOMECTBEHHbIV PyKOBOAWTENb
My3bikanbHoro dectusans B St.-Gallen (Asctpus). B 1997 roay JTio6MMOB Bo3rmaBun GpakynsTer UCTOPUYECKOrO
1 COBPEMEHHOIO MCNONHUTENLCKOTO UcKyccTa (PUCUIN) MoCcKOBCKO KOHCEPBATOPHM, HA KOTOPOM BNEPBbIE
B Poccvu BBEAEHbI NPOrpaMmbl 06y4eHUs Ha CTapuUHHbIX MHCTPYMeHTax. C 1998 roga A. Jlio6umoB siBaseTcs
TaKKe npodeccopom YHusepcuteta «Mouapteym» B 3anbLoypre. Auckorpadus A. Jllo6MMoBa HacuuTbiBaeT
cBbiwe 50 CD. CoTpyaHUYaeT ¢ M3BECTHBIMM 3anazHbiMK KOMNaHWAMK, cpeaun KoTopbix Erato, Sony classical,
Teldec, BIS, ESM, Decca, Megadisc. HapoaHbii aptuct P (2003). Jlaypeat Mpemuu 1. Mockebl (2001).
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TT: 75.28
Piano Sonata, Wo0O 51 completed by Ferdinand Ries
1. Allegro (C major) 4.38
2. Adagio (F major) 2.26
Piano Sonata No. 3 in C major, op. 2 No. 3
1. Allegro con brio 10.37
2. Adagio 6.49
3. Scherzo. Allegro 3.19
61 4. Allegro assai 4.53
Piano Sonata No. 23 in F minor, op. 57 “Appassionata”
1. Allegro assai 9.37
2. Andante con moto 5.57
e 3. Allegro ma non troppo 7.48
Piano Sonata No. 31 in A flat major, op. 110
1. Moderato cantabile molto espressivo 6.32
2. Allegro molto 2.15
3. Adagio ma non troppo — Arioso dolente — Fuga: Allegro ma non troppo —
L’istesso tempo di Arioso — L’istesso tempo della Fuga 10.10

Yury Martynov, fortepiano
Instruments: Walter (v. 2) Sonatas Wo0 51 & No. 3, Graf Sonatas Nos. 23 & 31
Recorded at the Brno Philharmonic Hall, June 22-29, 2019

Recording and mastering: Mikhail Spassky
Engineer: Jaroslav Zouhar

©&® 2019 The Moscow Tchaikovsky Conservatory. All rights reserved

YURY MARTYNOV

Yuri Martynov (piano, harpsichord, hammer clavier, clavichord, organ) is one of the most interesting
and versatile Russian musicians of our days, whose performing art combines the best traditions of Russian
piano and Western European clavier schools with a unique personality. There are just a few performers in
the world who are equally proficient in so many instruments and styles.

He finished the Central Secondary Special Music School and graduated from the Moscow State
Tchaikovsky Conservatory, where he studied under Sergei Dijur and Mikhail Voskresensky (piano), Alexei
Parshin (organ), Tigran Alikhanov (chamber ensemble), and Yuri Kholopov (theory of music), and also stud-
ied in France with llton Wjuniski (harpsichord and basso continuo).

Yuri Martynov is a prize-winner of international competitions, including Maria Canals in Barcelona
(1st prize), Ennio Porrino in Cagliari (1st prize), and W.A. Mozart in Salzburg (1st prize).

The musician has had an active performing career appearing on stages across the world since 1989.
He performed with the outstanding musicians such as Alexei Lubimov, Saulius Sondeckis, Alexander Rudin,
Alexander Sladkovsky, Mario Brunello, Natalia Gutman, Peter Schreier, Sigiswald Kuijken, Boris Tevlin, Dmitri
Liss, Barnabas Kelemen and many other remarkable performers and conductors.

He participated in many prestigious festivals, both in Russia and abroad, including Sviatoslav Richter's
December Evenings in Moscow, La Roque d’Antheron in France, and Rheingau Festival in Germany.

Yuri Martynov’s discography includes 20 CDs. He is the first and still only performer to record all
Beethoven symphonies transcribed by Liszt for solo piano on instruments of the Lisztian time.

The musician’s recordings received some of the most prestigious international critics’ awards such as
BBC Monthly Choice, Choc de la Musique of Classics magazine in France, 5 diapason and Diapason d'Or
of Diapason magazine also in France, 5 stars from The Guardian, and others. The recording of Beethoven’s
9th symphony transcribed by Liszt entered The Guardian’s Top 10 classical recordings of 2016.
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T 75.28
Conara pgns ¢poprenuano, WoO 51, sakoHueHa PepavHangom Pucom
1. Allegro (Jo maxop) 4.38
2. Adagio (Pa marxkop) 2.26
CoHarta gns ¢optenuano N2 3 [lo maxop, op. 2 N2 3
1. Allegro con brio 10.37
@ 2.Adagio 6.49
3. Scherzo. Allegro 3.19
6] 4. Allegro assai 4.53
CoHarta gns ¢poprenuaHo N2 23 ¢pa muHop, op. 57 «<AnnaccuoHara»
1. Allegro assai 9.37
2. Andante con moto 5.57
o] 3. Allegro ma non troppo 7.48
Conara pns ¢poprenuaHo N2 31 Jia-6emonb maxop, op. 110
1. Moderato cantabile molto espressivo 6.32
2. Allegro molto 2.15
3. Adagio ma non troppo - Arioso dolente - Fuga: Allegro ma non troppo —
L’istesso tempo di Arioso - L’istesso tempo della Fuga 10.10

HOpwuit MapTbiHoB, dpopTennaHo
WHctpymenTbl: Walter (v. 2) Conarsl WoO 51, N° 3; Graf Conarel N°N 23, 31
3anucaHo B KoHuepTtHOM 3ane GuinapMoHuu . bpHo, 22-29 uioHa 2019 1.

3anwucb 1 MacTepuHr: Muxaun Cnacckuii
NHxeHep: fipocnas 3oyxap

©&® 2019 MockoBckas rocysapcTBeHHast KoHcepBaTopust uM. .M. YalikoBckoro. Bee npaBa 3awuieHsl

OPMI1 MAPTBIHOB

lOpuit MapTeiHOB (dopTennaHo, KnaBeCUH, XaMMEPKIaBUpP, KNaBUKOPA, OpraH) npuHagnexuT K
yucay Hanbonee MHTEPECHBIX M Pa3HOCTOPOHHUX POCCUIACKMX MY3bIKAHTOB HalWX JHEW, Yb& UCMONHM-
TENbCKOE UCKYCCTBO COEAMHSET AyyLUne TpaaMULIMK PyCCKOM GOpTENMaHHOM U 3anaHOEBPONENCKON Kna-
BMPHOW LWIKON C HEMOBTOPUMOM JIMYHOCTHOCTBID. B MUPE HAaCUMTLIBAIOTCS efMHNLLbl UCNIONHUTENEN B
paBHOM CTeNeHN B COBEPLLEHCTBE BAAEIOWMX TAKUM KONMYECTBOM MHCTPYMEHTOB M CTUNEN.

OkoHyun LieHtpanbHyto CpegHioto Cneunanbhyto My3bikanbHyto LWkony n Mockoscekyto focyaapcr-
BeHHyto KoHcepsatoputo um. I.1.Hakosckoro, rae yaunca y C.J1. Auwypa u M.C. BockpeceHcKoro (dop-
TenuaHo), A.A. MapuwuHa (opraH), T.A. AnnxaHoBa (KamepHbli aHcam6nb) v H0.H. Xononosa (Teopus
MY3blKK), TaKKe cTaxupoBancs Bo PpaHunu y U. BoloHWUCKK (knaBecuH 1 basso continuo).

Jlaypeat MexayHapoAHbiX KOHKYpCOB, cpeau Kotopbix "Maria Canals", Barcelona (1 npemus),
"Ennio Porrino", Cagliari (1 npemus), "W.A. Mozart", Salzburg (1 npemus).

C 1989 My3blKaHT aKTMBHO KOHLEPTUPYET N0 BCeMy MUpY. Cpeaun ero CLEHWYeCKUX napTHEPOB -
Takue Bblgatowmecs My3bikaHTbl, Kak A. Jlo6umos, C. CoHgeukuc, A. PyauH, A. Cnagkosckuii, M. bpy-
Henno, H. 'ytman, M. Wpatiep, C. KéikeH, b. Teauu, . Jiucc, M. UHoy3, b. Kenemex 1 MHorne apyrvue
3ameyatesibHble UCNONHUTENU U AUPUKEDSI.

YyacTBOBaN BO MHOMMX MPECTUKHbIX GecTuBansx, Kak B Poccuu, Tak U 3a pyberoMm, cpean Hux -
«[lekabpbckue Bevepa CeatocnaBa Puxtepa» (Mockea), La Roque d’Antheron (®paHuus), PaitHray-
dectnsans (fepmanus).

[Juckorpadus H0. MapteiHoBa HacuuTbiBaeT 20 CD. OH eJMHCTBEHHbIN UCMOAHUTENb, KOTOPbIN OCY-
LWecTBMA 3anNuCb BCEX CUMPOHMI BeTxoBeHa B TpaHCKpUNLuu Jincta ans GoptenmaHo cono Ha UHCTPY-
MEHTaX JIMCTOBCKOI0 BPEMEHMU.

3anucu My3blKaHTa 6blM YA0CTOEHbI CaMblX MPECTUKHBIX MEXAYHAPOAHBIX HAarpas My3blKanbHOM
KpuTuKKM: «BBC Monthly choice», «Choc de la Musique» dpaHLy3ckoro xypHana «Knaccukar, «5 diapa-
son» u «Diapason d’Or» dpaHLy3cKoro xypHana «Diapason», «5 3B&3a» GpuUTaHCKOrO ypHana Guardian
1 ap. 3anuce 9 cumdoHum betxoseHa B TpaHCKpunumu Jincta Bowna B Ton-10 ny4wwx 3anucei B HO-
MUHaUMK «Knaccuyeckas Mysbika» 3a 2016 roa no sepcuu The Guardian.
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3 KURFURSTEN-SONATAS Wo0 47
3 SONATINAS ANH 5/1-2 & WoO0 50
PIANO SONATA NO. 27

Yury Martynov

fortepiano



SMCCD 0261

ClEE  HRE

B EE ERHF

&l =

ElE

Piano Sonata in E flat major, Wo0 47 No. 1 “Kurfiirsten-Sonata”
1. Allegro cantabile

2. Andante

3. Rondo vivace

Piano Sonata in F minor, WoO 47 No. 2 “Kurfiirsten-Sonata”
1. Larghetto maestoso - Allegro assai

2. Andante

3. Presto

Piano Sonata in D major, WoO 47 No. 3 “Kurfiirsten-Sonata”
1. Allegro

2. Menuetto sostenuto

3. Scherzando. Allegro, ma non troppo

Piano Sonatina in G major, Kinsky-Halm Anh 5 No. 1

1. Moderato

2. Romanze

Piano Sonatina in F major, Kinsky-Halm Anh 5 No. 2

1. Allegro assai

2. Rondo. Allegro

Piano Sonatina in F major, Wo0 50 (2 movts. only)

1. <iiooinens >

2. Allegretto

Piano Sonata No. 27 in E minor, op. 90

1. Mit Lebhaftigkeit und durchaus mit Empfindung und Ausdruck

2. Nicht zu geschwind und sehr singbar vorgetragen

Yury Martynov, fortepiano

Instruments: Stein (hammers with leather) Sonata WoO 47 No. 1, Sonata WoO 47 No. 3,
Stein (wooden hammers) Sonata WoO 47 No. 2, Sonatinas, Anh 5/1-2
Walter (v. 2) Sonatina WoO 50; Graf Sonata No. 27

Recorded at the Brno Philharmonic Hall, June 22-29, 2019

Recording and mastering: Mikhail Spassky
Engineer: Jaroslav Zouhar

©&® 2019 The Moscow Tchaikovsky Conservatory. All rights reserved

2.55
3.08

0.57
0.59

5.50
7.04

YURY MARTYNOV

Yuri Martynov (piano, harpsichord, hammer clavier, clavichord, organ) is one of the most interesting
and versatile Russian musicians of our days, whose performing art combines the best traditions of Russian
piano and Western European clavier schools with a unique personality. There are just a few performers in
the world who are equally proficient in so many instruments and styles.

He finished the Central Secondary Special Music School and graduated from the Moscow State
Tchaikovsky Conservatory, where he studied under Sergei Dijur and Mikhail Voskresensky (piano), Alexei
Parshin (organ), Tigran Alikhanov (chamber ensemble), and Yuri Kholopov (theory of music), and also stud-
ied in France with Ilton Wjuniski (harpsichord and basso continuo).

Yuri Martynov is a prize-winner of international competitions, including Maria Canals in Barcelona
(1st prize), Ennio Porrino in Cagliari (1st prize), and W.A. Mozart in Salzburg (1st prize).

The musician has had an active performing career appearing on stages across the world since 1989.
He performed with the outstanding musicians such as Alexei Lubimov, Saulius Sondeckis, Alexander Rudin,
Alexander Sladkovsky, Mario Brunello, Natalia Gutman, Peter Schreier, Sigiswald Kuijken, Boris Tevlin, Dmitri
Liss, Barnabas Kelemen and many other remarkable performers and conductors.

He participated in many prestigious festivals, both in Russia and abroad, including Sviatoslav Richter's
December Evenings in Moscow, La Roque d’Antheron in France, and Rheingau Festival in Germany.

Yuri Martynov’s discography includes 20 CDs. He is the first and still only performer to record all
Beethoven symphonies transcribed by Liszt for solo piano on instruments of the Lisztian time.

The musician’s recordings received some of the most prestigious international critics’ awards such as
BBC Monthly Choice, Choc de la Musique of Classics magazine in France, 5 diapason and Diapason d'Or
of Diapason magazine also in France, 5 stars from The Guardian, and others. The recording of Beethoven’s
9th symphony transcribed by Liszt entered The Guardian’s Top 10 classical recordings of 2016.

39



SMCCD 0261 s

sam A  STEREQ

T1: 71.03
CoHara pnsa ¢poprennano Mu-6emonb maxkop, WoO 47 N2 1 “Kurfiirsten-Sonata”

1. Allegro cantabile 4.35

2. Andante 6.01

3. Rondo vivace 2.34
CoHara pnsa ¢poprennano dpa munop, Wo0 47 N2 2 “Kurfiirsten-Sonata”

[4] 1. Larghetto maestoso - Allegro assai 4.34

2. Andante 7.31

[6] 3.Presto 3.19
CoHara pnsa ¢poprennano Pe maxop, WoO0 47 N2 3 “Kurfiirsten-Sonata”

1. Allegro 6.31

2. Menuetto sostenuto 6.27

[9] 3. Scherzando. Allegro, ma non troppo 3.59
CoHaTtuHa pnsa ¢poprennano Conb mamop, Kinsky-Halm Anh 5 N2 1

1. Moderato 1.30

2. Romanze 2.21
CoHatuHa pnsa ¢poprennano ®a maxop, Kinsky-Halm Anh 5 N2 2

1. Allegro assai 2.55

2. Rondo. Allegro 3.08
CoHaTtuHa ans ¢poprenuaro ®a maxop, Wo0 50 (TonbKo 2 yactu)

1. <iorrnn> 0.57

2. Allegretto 0.59
CoHata gna doprenuano N2 27 mu muHop, op. 90

1. Mit Lebhaftigkeit und durchaus mit Empfindung und Ausdruck 5.50

2. Nicht zu geschwind und sehr singbar vorgetragen 7.04

tOpuii MaptbiHoB, dpopTennaHo

MHCTpymeHTbI: Stein (MONOTKM ¢ oknelikoi koxeit) CoHara WoO 47 N 1, Conara WoO 47 Ne 3;
Stein (aepeBsiHHbIE MONOTKK) CoHata WoO 47 N° 2, CoHatuHel, Anh 5/1-2;
Walter (v. 2) ConatmHa WoO 50; Graf CoHara N° 27

3anwucaHo B KoHLepTHOM 3ane dpunapmoHum . bpHo, 22-29 uiona 2019 1.

3anucb 1 MacTepuHr: Muxaun Cnacckuii
WHxeHep: fipocnas 3oyxap

©&® 2019 MockoBcKas rocyaapcTBeHHas KoHcepBatopus um. .M. YaiikoBcKoro. Bee npaBa 3alumeHb!

OPUI MAPTbIHOB

HOpwuit MapTbiHOB (hOpTENMAHO, KNAaBECHH, XaMMepKAaBUp, KNaBUKOPA, OpraH) NpUHAANEHHUT K
4ncny Hanbonee MHTEPECHbLIX U PA3SHOCTOPOHHUX POCCUMIACKUX MY3bIKAHTOB HaWKX AHEN, Yb€ UCMONHH-
TENbCKOE UCKYCCTBO COEAMHAET NyYLIME TPAAMULIMM PYCCKOM HOpTENMaHHOM U 3anaHOEBPONENCKON Kna-
BWUPHOM WKO/ C HEMOBTOPUMOWM JIMHHOCTHOCTbIO. B MMpE HACUMTLIBAKOTCA €AWHULBI UCNONHUTENEN B
PaBHO CTENEHN B COBEPLIEHCTBE BAAALIOWMX TAKUM KOANYECTBOM UHCTPYMEHTOB U CTUNEN.

OroHuun LleHtpanbHyio CpeaHioto CneyunanbHyio MysbikanbHyto LLKony n MocKoBcKyto focyaapcT-
BeHHyto KoHcepsatoputo um. .1.Yaiikosckoro, rae yuuncs y C.J1. Auxypa u M.C. BockpeceHckoro (dop-
TenuaHo), A.A. MapuwuHa (opraH), T.A. AnuxaHoBa (KamepHbIii aHcam6nb) 1 t0.H. Xononoa (Teopus
MY3bIKM), TaKKe cTamupoBancs Bo PpaHumm y U. BbloHWUCKM (KnaBecuH 1 basso continuo).

Jlaypeat mMexayHapOAHbIX KOHKYPCOB, cpean Kotopbix "Maria Canals", Barcelona (1 npemus),
"Ennio Porrino", Cagliari (1 npemus), "W.A. Mozart", Salzburg (1 npemus).

C 1989 My3blKaHT aKTMBHO KOHLEPTUPYET N0 BCeMy MUpY. Cpeau ero CLEHWYeCKUX NnapTHEPOB -
TaKue BblAatlMecs My3blKaHTbl, Kak A. Jllo6umos, C. CoHaeuruc, A. PyauH, A. CnagkoBckuit, M. Bpy-
Henno, H. 'ytman, M. Wpatiep, C. Kéikex, b. Teauu, . Jiucc, M. UHoy3, b. KenemeH 1 MHorue apyrve
3ameyaresibHble UCMONHUTENN U AUPUIKEDSI.

YyacTBOBan BO MHOMMX MPECTUKHBIX hecTuBansax, kak B Poccuu, Tak U 3a pyberom, cpeamn HuX -
«[lekabpbCkue Bevepa CeatocnaBa Puxtepa» (Mockea), La Roque d’Antheron (®paHuus), PaiiHray-
dectusans (fepmanus).

[Ounckorpadus H0. MaptbiHoBa HacuuTbiBaeT 20 CD. OH € AMHCTBEHHbIV MCNONHUTENb, KOTOPbIM OCY-
LWecTBMA 3anncb BCeX CUMBOHMI beTxoBeHa B TpaHCKpUNUuu Jlucta ans doptenmaHo cono Ha UHCTPY-
MEHTaxX JIMCTOBCKOr0 BPEMEHMU.

3anucu MysblkaHTa bl YA0CTOEHbI CaMblX NPECTUKHBLIX MEXAYHAPOAHBIX HArpas My3blKanbHOM
KpuTHkuK: «BBC Monthly choice», «Choc de la Musique» dpaHLysckoro xypHana «Knaccukar, «5 diapa-
son» u «Diapason d’Or» dpaHuy3cKoro xypHana «Diapason», «5 3B€3a» 6pMTAHCKOrO XypHana Guardian
u ap. 3anucb 9 cumdoHuM beTxoBeHa B TpaHcKpunumu Jlucta Bowna B Ton-10 nyywmx 3anucei B Ho-
MWUHaLMK «knaccuyeckas Mysbika» 3a 2016 roa no sepcuu The Guardian.

41



Beethoven

Olga Martynova

fortepiano




SMCCD 0262

HEE  HEFE

B [ [

E B E E

GIGITAL AUDIO

Piano Sonata No. 2 in A major, op. 2 No. 2

1. Allegro vivace

2. Largo appassionato

3. Scherzo. Allegretto

4. Rondo. Grazioso

Piano Sonata No. 9 in E major, op. 14 No. 1
1. Allegro

2. Allegretto

3. Rondo. Allegro comodo

Piano Sonata No. 10 in G major, op. 14 No. 2
1. Allegro

2. Andante

3. Scherzo. Allegro assai

Piano Sonata No. 15 in D major, op. 28 “Pastorale”
1. Allegro

2. Andante

3. Scherzo. Allegro vivace

4. Rondo. Allegro ma non troppo

Olga Martynova, fortepiano

Instrument: Walter (v. 1)

Recorded with production and technical facilities of the Cinema Concern “Mosfilm”,
May 14-17,2019

Recording and mastering: Mikhail Spassky
Engineers: Alexander Serenko, Andrey Perepyolkin, Sergey Boldyrev

©&® 2019 The Moscow Tchaikovsky Conservatory. All rights reserved

isE
STEREO
TT: 79.44

5.42
6.31
3.36
7.24

7.08
3.20
3.47

7.29
4.51
3.40

9.10
8.29
2.33
5.40

OLGA MARTYNOVA

Olga Martynova is a brilliant and world-renown performer on period clavier instruments (harpsichord,
hammer piano, clavichord), and one of the founders of the Russian harpsichord school, who brought up a
galaxy of international stars. Alexei Lubimov called her a ‘Russian Leonhardt’ because she is one of those who
made the harpsichord so famous and loved in Russia again, and who took the harpsichord performance tech-
nique to a new level.

Captivating the audiences with her exquisite choice of repertoire and her remarkable and fresh manner,
Olga enjoys the attention of the international press that praises her “virtuosity and imagination” (Italian Musica
magazine), “tremendous technique” (sa-cd.net), and “highly refined treatment of detail” (German Toccata
magazine).

Her international career as a performer began soon after she graduated with honours as a piano and
harpsichord player from the Moscow Conservatory and with a gold medal from the Ecole Nationale de Musique
de Bobigny in Paris. She performed with the ensemble Moscow Baroque and, as a soloist, with the early music
ensemble Gnessin Baroque. Among her stage partners are Alexei Lubimov, lvan Monighetti, Alfredo Bernardini,
Dmitri Sinkovsky, Ivan Bushuyev, and others. Her appearances in Europe at a number of the major European
festivals brought rapturous responses.

Olga’s albums released on the Russian label Caro Mitis were critically acclaimed. Two of them brought
her the Prelude Classical Music Award (for J.S. Bach's English Suites) and a 5-star review from Italian Musica
magazine (for J. Chr. Bach's Sonatas); the latter album was also voted “CD of the Month” by German Toccata
magazine.

Her CD Everything You Wanted to Know about Harpsichord, but Were Afraid to Ask with piano music
arranged for the harpsichord made the performer popular.

Olga Martynova teaches at the Moscow Gnessins Special School of Music and the Moscow State
Tchaikovsky Conservatory. She gives masterclasses in Europe and Russia, and is a judge of numerous inter-
national competitions, including Musica Antiqua in Bruges.
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lﬂl] STEREO 0JIbl' A MAPTbIHOBA
TT: 79.44
CoHnara ans ¢poprenuano N2 2 Jia maxop, op. 2 N2 2 Onbra MapTbiHOBa — 6/MCTaTe/IbHAS UCTIONHUTE/IbHILA HA CTAPUHHBIX HIABUILIHBIX MHCTPYMEHTAX (Kna-
1. Allegro vivace 5.42 BECHH, MOJIOTOYKOBOE (OPTENMAHO, KIABMKOP/) C MUPOBOW M3BECTHOCTbIO, OfIHA M3 OCHOBATE/bHMUL, POC-
2. Largo appassionato 6.31 . . . " o
3. Scherzo. Allegretto 3.36 CMICKON KNaBeCMHHOW LWKOMbI, BOCNUTaBLIAA niesay «3BE3A» MEmAyHapoAHOro maclwrtaba. Anekcen
4  4.Rondo. Grazioso 7.24 JIlo61MOB Ha3blBaeT e€ «pycckum JleoHxapAToM»: OHa — 0AHa U3 Tex, 6narogaps KoMy KnaBecuH B Poccuun
Conata ans poprenuano N° 9 Mu mamop, op. 14 N2 1 CHOBA CTasl U3BECTEH W MIOGUM, @ UCTIOHEHNE HA HEM MOAHSUIOCH HA HOBYIO BbICOTY.
é' 2:::22@ ;'gg lpecca BOCXULWAETCA €€ «BUPTYO3HOCTbI0 M paHTa3ue» (MTanbsaHCKUIA xypHan Musica), «HeBepo-
3. Rondo. Allegro comodo 347 ATHOM TexHMKOM» (Ca-sd.net), «ToHYaiwen oT4e/KoM AeTanei» (HeMeLKni sypHan Toccata).
CoHnara ans ¢oprenuato N2 10 Conb maxop, op. 14 N2 2 E& ncnonuutenbCcKas Kapbepa MHOTOrpaHHa — OHa BbICTYNnaeT BO MHOMMX CTpaHax EBponbl, a Takke
1. Allegro 7.29 B CLUA 1 Poccuu ¢ conbHBIMK KOHLEpTaMK, B COCTaBE KaMepHbIX aHCaMBAEN U KaK CONUCTKA C OPKECTPOM.
g' gzgg:’;g Allegro assai g'ié B ayate ¢ BonoH4enuctom . CepbuHbIM OHa cTana naypeatom KOHKYpCcoB BaH BacceHapa (HuaepnaHabl)
CoHata ans ¢oprenuano N2 15 Pe maxop, op. 28 «[lacTopanbHas» 1 Mpemuno boHnoptn (Utanus). Beictynana ¢ aHcambnaem Moscow Baroque. Conuctka aHcamb1s CTapuHHON
1. Allegro 9.10 My3blku Gnessin Baroque. Cpeau e€ naptHepoB no cueHe — A. Jltlo61moB, [I. CHbKOBCKMIA, A. BepHapanhu,
2. Andante ) 8.29 M. Monurett, . bywyes, 1 ap. Topsiune OTKIMKKM Bbi3BaNu €€ BbICTYr/IeHUs B EBpone Ha MeXayHapoaHbIX
3. Scherzo. Allegro vivace 2.33 . . . .
4. Rondo. Allegro ma non troppo 5.40 dectmBansax Oude Muziek B YTpexte, Musica Antiqua B bptorre, Tage alter Musik B Perencoypre, ARD-2013
B XepHe, 1 ap.
Onbra MaprbiHoBa, popTennaHo OrpomHbIM ycnexom B EBpone nonb3yioTtcs 3anucu, caenasHble Onbroit Ha poccuiickom neiéne Caro
WHCTpymeHT: Walter (v. 1) Mitis (B ux 4ncne — «AHmuitckue cloutbi» U. C. baxa, nonyuuslne npus Prefude Classical Music Award;
3anncaHo Ha NPOU3BOACTBEHHO-TEXHUYECKO 6a3e KMHOKOHLEPHa «MoChUIbMY, coHartbl U. Kp. baxa, npu3HaHHble B fepMaHumn «JUCKOM Mecaua», U Ap.). bonbLuyto nonynspHoCTs ucnon-
14-17 mas 2019 1. HWUTENbHULE NPUHEC AUCK «BCE, YTO Bbl XOTEM 3HATh O KNGBECHHE, HO 6OSIMCh CAPOCUTL» C NEPENOmKe-

HUAMU GOPTENMAHHOM MY3bIKM ANS KNaBecuHa.

Onbra MapTblHOBa — npodeccop MocKoBCKoi KoHcepBaTopuu v npenogasatens MCCMLL um. THe-
cuHbIX. [JaéT mactep-knaccol B Poccun 1 EBpoNe, YieH Kopyu MHOTMX HaLMOHaNbHbIX U MEXAYHAPOAHbIX
KOHKypCOB (B T.4. Musica Antiqua B bpiorre).

3anucb 1 mactepuHr: Muxaun Cnacckui
NHweHepsl: Anekcanap CepeHko, Anapen Mepenénkun, Ceprent bonasipes

©&® 2019 MockoBcKas rocyaapcTBeHHas KoHcepsatopus um. .M. YaiikoBckoro. Bee npaBa 3alwmieHbl
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Piano Sonata No. 24 in F sharp major, op. 78 Th71.21
1. Adagio cantabile — Allegro ma non troppo 6.58
2. Allegro vivace 2.51
Piano Sonata No. 13 in E flat major, op. 27 No. 1, quasi una fantasia
1. Andante — Allegro — Tempo | (attacca) 4.39
2. Allegro molto e vivace (attacca) 1.58
3. Adagio con espressione (attacca) 2.18
[61 4. Allegro vivace — Presto 5.27
Piano Sonata No. 12 in A flat major, op. 26
1. Andante con variazioni 8.09
2. Scherzo. Allegro molto 2.54
[9] 3. Marcia funebre sulla morte d'un Eroe 8.20
4. Allegro 2.57
Piano Sonata No. 25 in G major, op. 79
1. Presto alla tedesca 3.02
2. Andante 2.18
3. Vivace 2.07
Piano Sonata No. 26 in E flat major, op. 81a “Les adieux”
1. Das Lebewohl: Adagio — Allegro 7.08
2. Abwesenheit: Andante espressivo — 3.41
3. Das Wiedersehn: Vivacissimamente 5.59

Alexandra Koreneva, fortepiano
Instruments: Walter (v. 3) Sonata No. 12, Graf Sonatas Nos. 13, 24, 25, 26

Recorded at the Brno Philharmonic Hall, September 3-6, 2019

Recording and mastering: Mikhail Spassky
Engineer: Jaroslav Zouhar

©&® 2019 The Moscow Tchaikovsky Conservatory. All rights reserved

ALEXANDRA KORENEVA

“Telemann bloomed in her hands like a flower,” wrote the Dutch newspaper NRC after her concert in
Utrecht. “She turned him into a theatre performance.”

Alexandra Koreneva is a Russian harpsichord player, one of the most prominent figures in the Moscow
Conservatory and an owner of the popular blog BAROQUE4YOU.

Today, she has all ways open to her: she performs at major festivals, a number of amazing musicians
known throughout the world are among her friends, and her recordings are released on labels such as Naive,
Deutsche Harmonia Mundi, and Berlin Classics. The critics often say that any piece becomes a show at her
fingertips. As soon as she starts to tell a story, the listener gets conquered by the abundance of characters:
the motifs finally find their faces that are completely invisible when it is some “generally accepted” perform-
ance.

She eagerly plays with many soloists, while she is equally interested in both the harpsichord and the
hammer clavier, and she has “never consciously given up the piano, I've just got no time for it.”

Among the musicians with whom she has taken the stage many times are flutists Carsten Eckert and
Erik Bosgraaf, and the famous singer Joyce DiDonato (Alexandra traveled with her around Europe and Asia,
taking part in her tours from 2012 to 2015). In addition, she is a regular member of the ensembles Arsenale
Sonoro and La Voce Strumentale.

Alexandra believes that it’'s high time the musicians of the academic tradition “finally ended the cold war
with those who are into historical performance; inventing and doing something together is far more produc-
tive!”

Among the most interesting projects realized together with none other but academic musicians, she
names the performances of Bach’s Brandenburg Concerto No. 5 with the Moscow Soloists and Yuri Bashmet.

In 2016, Alexandra started her Facebook blog on baroque music - BAROQUE4YOU. The story of its suc-
cess is amazing: over a year, it drew almost thirty thousand subscribers, attracted some major partners, and
continues to evolve at a pace that could raise envy of any mass medium.
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Conata pns doprenuano N2 24 da-gues maxop, op. 78 7121
1. Adagio cantabile — Allegro ma non troppo 6.58
2. Allegro vivace 2.51
CoHara ansa ¢oprenuavo N2 13 Mu-6emonb maxkop, op. 27 N2 1, quasi una fantasia
1. Andante — Allegro — Tempo | (attacca) 4.39
[4]1 2. Allegro molto e vivace (attacca) 1.58
3. Adagio con espressione (attacca) 2.18
[61 4. Allegro vivace — Presto 5.27
CoHata ans ¢oprenuaro N2 12 Jia-6emonb maop, op. 26
1. Andante con variazioni 8.09
2. Scherzo. Allegro molto 2.54
[31 3. Marcia funebre sulla morte d'un Eroe 8.20
4. Allegro 2.57
CoHata ans ¢oprenuano N2 25 Conb maxop, op. 79
1. Presto alla tedesca 3.02
2. Andante 2.18
3. Vivace 2.07
CoHata ans ¢poprenuano N2 26 Mu-6emonb maxop, op. 81a «[powanbHas»
1. Das Lebewohl: Adagio — Allegro 7.08
2. Abwesenheit: Andante espressivo — 3.41
3. Das Wiedersehn: Vivacissimamente 5.59

Anekcanapa KopeHeBa, ¢poprennaHo
NHctpymenTsl: Walter (v. 3) Conara N2 12, Graf CoHarel NON? 13, 24, 25, 26

3anucaHo B KoHLepTHOM 3ane ¢punapmMoHuu r. bpHo, 3-6 ceHtaops 2019 r.

3anucb 1 MacTepuHr: Muxaun Cnacckuii
WHkeHep: fipocnas 3oyxap

©&® 2019 MocKoBCcKas rocyfapcTBeHHas KoHcepeaTopus um. .M. YaiikoscKoro. Bce npaBa 3alluuieHbl

AJIEKCAHAPA KOPEHEBA

«TenemaH LBEN B ee pyKax, KaK LiBETOK», — Nucana ronnaxackas raseta NRC nocne ee KoHuepTa B
YTpexte, - «OH 6bln NPEBPALLEH B TeaTpabHOE NPEACTaBNEHNEN.

Anekcanapa KopeHeBa - poccuiiCcKas KnaBeCHHUCTKA, OHa U3 caMblX APKUX GUryp B MOCKOBCKOM KOH-
cepBsatopuu, aBTop nonynspHoro 6aora BAROQUE4AYOU.

Ceiyac nepes Hevi OTKPbITLI BCE NyTH: OHA BbICTYNAeT Ha KpynHenwmnx Gectusansx, B Yicne eé apysei -
M3yMUTENbHbIE MY3bIKaHTbI, U3BECTHbIE BCEMY MUY, €€ 3an1CK BbIXOAAT Ha TakuX neiibnax, Kak Naive,
Deutsche Harmonia Mundi, Berlin Classics. Kputiku 4acto roBopsT 0 TOM, YTO Y Heé noj pykamu ntobas
nbeca CTaHOBMTCA CNeKTakieM. EaBa Hayancs paccKas, Kak CiiyluaTenb ye NOKOpeH 061IneM AeiCTBYOLMX
JIML: MOTUBOB, OBPETLINX CBOE SIMLI0, COBEPLIEHHO HE3aMETHOE NpU «06LEeNPUHATOM» UCMIOTHEHNH.

OHa OXOTHO UrpaeT Co MHOXECTBOM CO/IUCTOB, NPU 3TOM el 0AMHAKOBO MHTEPECHbI KNaBECHH U XaMMep-
KNaBup, Aa W POsi/ib OHa «HUKOIAa CO3HATENbHO He 6pocana, NPOCTO Ha HEro Ceryac He XBaTaeT BPEMEHU».

B uncne My3bIKaHTOB, C KOTOPLIMK OHA MHOTO Pa3 BbIXOAMNA Ha CLeHy, - dneitucTel Kapcten Jkkept
1 Ipuk bocrpad, 3HameHwuTas nesuua Jxoinc naoHato, ¢ KoTopor AnekcaHapa o6besanna Espony n Asuio,
NPUHSAB y4acTue B ee racTposibHoM TypHe B 2012-2015 rr. Kpome Toro, 0Ha nocTosiHHas y4acTHULa aHcaM6-
neit Arsenale Sonoro u La Voce Strumentale.

AneKcaHapa CYMTaeT, YTo My3blKaHTaM aKkafeMUYEeCKOM TpaanLMm «nopa NPeKpPaTUTb, HaKOHELL, BECTU
XONOAHYI0 BOMHY C TEMU, KTO 3aHUMAETCS UCTOPUYECKUM UCTIONHUTENLCTBOM; FOPa3Z0 NPOAYKTUBHEE YTO-TO
npuaymbiBaTh U ienatb BMecTe!».

B uncne Haubonee MHTEPECHbIX MPOEKTOB, OCYLLECTBAEHHDIX B TAHAEME UMEHHO C aKafleMUYECKUMK
My3blKaHTaMK, OHa Ha3blBaeT UCMONHEHNA 5-ro bpaHaeHGyprckoro KoHuepta baxa ¢ «Connctamu MocKBbI»
1 lOpuem bawmetom.

B 2016 r. AnekcaHapa Havana BecTv B deiicbyke 6n0r o 6apouHoit mysbike BAROQUE4YOU. UcTopus
€ro ycnexa nopasutesbHa: 3a rog oH cobpan noyti 30 ThICAY NOAMMCYUKOB, NPUBIEK KPYMHbIX NAapTHEPOB
1 NPOJO/IKAET Pa3BMUBATLCS TEMMOM, KOTOPOMY MOTYT N03aBMA0BATbL CPEACTBA MaccoBOM MHdOPMaLUK.
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Piano Sonata No. 16 in G major, op. 31 No. 1
1. Allegro vivace

2. Adagio grazioso

3. Rondo. Allegretto

Piano Sonata No. 17 in D minor, op. 31 No. 2
1. Largo - Allegro

2. Adagio

3. Allegretto

Piano Sonata No. 18 in E flat major, op. 31 No. 3
1. Allegro

2. Scherzo. Allegretto vivace

3. Menuetto. Moderato e grazioso

4. Presto con fuoco

Piano Sonata No. 20 in G major, op. 49 No. 2
1. Allegro ma non troppo

2. Tempo di Menuetto

Ll [ [ ERERS

ERERERE

ERE

Elizaveta Miller, fortepiano
Instrument: Walter (v. 1)

S Siereo
7912

7.29
9.51
6.36

8.40
7.34
7.40

8.55
4.05
4.21
5.35

4.35
3.28

Recorded with production and technical facilities of the Cinema Concern “Mosfilm”,

May 14-17, 2019

Recording and mastering: Mikhail Spassky
Engineers: Alexander Serenko, Andrey Perepyolkin, Sergey Boldyrev

©&® 2019 The Moscow Tchaikovsky Conservatory. All rights reserved

ELIZAVETA MILLER

Elizaveta Miller is a fortepianist, harpsichordist and frequent new music performer. As a soloist, chamber
music performer and teacher her main concern is to create a dialogue between different styles and époques,
and to feel the continuity of the musical tradition from the Renaissance music to our days. This has led her to
explore the historical instruments along with piano and contemporary music throughout her studies and career.
In 2013 she became the first Russian fortepianist to win the famous Bruges Musica Antiqua competition.
In 2012 she won the Second prize at the International Premio Ferrari Fortepiano Competition in Rovereto,
Italy. As a modern pianist she won the Nikolas Rubinstein international competition in Paris in 2012.

She has studied in the Moscow State Conservatory with Alexei Lubimov and Olga Martynova and gradu-
ated in 2009 cum Laude.

She has also completed a Master's degree at the Yale School of Music in 2011 and a post-graduate
degree in the Moscow Conservatory in 2013.

Her acquaintance with Malcolm Bilson has furthermore contributed to the formation of her highly personal
style. Since 2013 she is teaching fortepiano and chamber music in the Moscow conservatory.

As pianist, fortepianist and harpsichordist she took part in many international festivals in Moscow,
throughout Europe, as well as in the USA, including Oude Musik festival in Bruges and the Beethovenfest in
Bonn.

Elizaveta regularly performs as a soloist and in chamber music ensembles in Russia, Italy, USA, Germany,
Belgium and France.

The repertoire of Elizaveta Miller is concentrated essentially around the transitional styles in music, such
as the early classical period with C.P.E. Bach, Haydn and Mozart, the late classical and early romantic époque,
as well as New Music.

Along with her keyboard studies, Elizaveta has graduated from the University of Provence, France, majoring
in Literature and Slavic Languages. She has also studied liturgical music, both at Yale and in Moscow, and is
working as a choirmaster.
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CoHarta ans ¢poptenuaHo N2 16 Conb maop, op. 31 N2 1
1. Allegro vivace 7.29
2. Adagijo grazioso 9.51
3. Rondo. Allegretto 6.36
Conara pns ¢poprenuano N 17 pe munop, op. 31 N2 2
@ 1. Largo — Allegro 8.40
2. Adagio 7.34
6] 3. Allegretto 7.40
Conara pns ¢poprenuaHo N2 18 Mu-6emonn maxop, op. 31 N2 3
1. Allegro 8.55
2. Scherzo. Allegretto vivace 4.05
o] 3. Menuetto. Moderato e grazioso 4.21
4. Presto con fuoco 5.35
Conata ans dpoprennano N2 20 Conb maxkop, op. 49 N2 2
1. Allegro ma non troppo 4.35
2. Tempo di Menuetto 3.28

Ennsaseta Munnep, dpoptennaHo
NHcTpymeHT: Walter (v. 1)

3anuch BbINONHEHA Ha NPOM3BOACTBEHHO-TEXHWUYECKON 6a3e KMHOKOHLEepHa «Mochunbm»,
14-17 maa 2019 1.

3anucb U MacTepuHr: Muxaun Cnacckuit
NHkeHepsl: Anekcanap CepeHko, Anapen Mepenénkun, Cepreit bonasipes

©&® 2019 MockoBckas rocyfapcTBeHHast KoHcepsaTopust uM. .M. YalikoBckoro. Bee npaBa 3awmiieHbl

E/TU3ABETA MUJIIEP

Ennzaseta Munnep — nMaHUCTKa, KNaBECUMHUCTKA U UCMONHUTENBHULLA HA UCTOPUYECKUX HOpTENUaHO.
BnapeHue pasHbiMM MHCTPYMEHTAMU M M3y4EHUE MY3bIKM Pa3HbIX AM0X, OT BO3pOmAEHNS A0 HAWKX JHEN,
NPUBENO ee K NOUCKY B3aMMOCBA3M BPEMEH, inanora Mexay CTuisaiMu. Kak B KaMepHOM, TaM 1 B COIbHOM
peneptyape, A Heé UHTepecHa HeNPepLIBHOCTb MY3bIKaNbHOM TPAANLMM - KaK KOMNO3WUTOPCKON, TaK v
MCMOMHUTENbCKOM - U BIUSIHWE, KOTOPOE OAHA OKa3biBAET Ha APYryio. UIMEHHO 3T0 yBNeyeHWe NpuBeno eé
K UCTOPUYECKOMY UCMONHUTENLCTBY U MYBTUUHCTPYMEHTANU3MY.

B 2013 rogy oHa cTana nepsoi poCCUIMCKOIA XaMMEKNABUPUCTKON, BbIMrPaBLLEH 3HAMEHUTHIA KOHKYPC
CTapuHHO My3blkM Musica Antiqua B bptorre, a rofom paHee 3aBoeBasia BTOPYIO MPEMUIO Ha MEXAyHa-
poAHOM KoHKypce Premio Ferrari B PosepetTo (Mtanus). B 2012 rogy ctana Takxe nobeautenem KoOHKypca
Hukonas PybuHwTelina B Mapuke.

B 2009 rogy Ennsaseta Munnep ¢ 0TiM4MeM OKOHYMNA daKynbTeT UCTOPUYECKOTO U COBPEMEHHOO
MCNONHUTENBCKOrO UCKyccTBA MOCKOBCKOM KOHCcepBaTopuu B Knacce Anekces Jlio6umoBa (doptenmaHo)
1 Onbrvt MapThiHOBOW (KNaBECHH, XaMMepKIaB1p). 3aTem noayduna ANNIOM Maructpa B Menbckom yHu-
Bepcutete (2011), rae o6yqanack y bopuca bepmana 1 XyH-KyaHa YeHa. BecHoii 2013 EnvnsaBeTa OKOH-
yuna acnupaHtypy MockoBcKoi KoHcepBatopun. C 2013 EnusaBeta npenopaét B MOCKOBCKOM
KOHCEepBaTopuy.

Ennsaseta Muniep noCcToOsiHHO BbICTYNAET COJI0 M B COCTaBE KaMepHbIX aHcambnen B Poccun, Utanuu
CLUA, TepmaHumn 1 ®paHumnmn. Kak nMaH1CTKa, KNaBeCUHUCTKA U XaMMePKNaBUPUCTKa OHa NPUHUMana yda-
CTue B MexayHapoaHbix dectnBansix Beethovenfest 8 boHHe, Musica Antiqua B bptorre, dectusane namsau
[oHa Keliga B Mockse n HuxHem Hoeropoge, MocKkoBcKas oceHb 1 ap. B 2011-2012 rogax EnvsaBeta
Munnep npuHMMana yyactve B 3anucu auckos “André Volkonsky. Early Works” u “John Cage k 100-netuio
CO AHS POXAeHNs KomnosuTopa”, BbinylieHHbIX MOCKOBCKOM KoHcepBaTopuen. B 2015 Wergo Beinyctuna
DVD The Precise Music of Galina Ustvolskaya - the Six Piano Sonatas ¢ yqactuem Enunsasetsl Munnep.

Hapsgy ¢ 3aHATUAMM Ha KNaBULLHBIX MHCTPYMeHTaX, Ennsaseta Munnep okoHuuna yHueepcuret Mpo-
BaHca (Ppanuus) kak dunonor-cnasuct (2004), 3aHMManach U3y4eHnem LepKOBHOrO neHus (B Menbckom
yHuBepcuteTe 1 MockBe), paboTana pereHToM B HECKONbKMX Xxpamax MOCKBbI.
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Piano Sonata No. 4 in E flat major, op. 7
1. Allegro molto e con brio

2. Largo, con gran espressione

3. Allegro

4. Rondo. Poco allegretto e grazioso

Piano Sonata No. 11 in B flat major, op. 22
1. Allegro con brio

2. Adagio con molta espressione

3. Minuetto

4. Rondo. Allegretto

Piano Sonata No. 32 in C minor, op. 111
1. Maestoso — Allegro con brio ed appassionato
2. Arietta (Adagio molto semplice e cantabile)

Olga Pashchenko, fortepiano
Instruments: Walter (v. 3) Sonatas Nos. 4 & 22; Graf Sonata No. 32

Recorded at the Brno Philharmonic Hall, September 3-5, 2019

Recording and mastering: Mikhail Spassky
Engineer: Jaroslav Zouhar

©&® 2019 The Moscow Tchaikovsky Conservatory. All rights reserved
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TT. 79.51

8.36
8.20
4.55
6.30

OLGA PASHCHENKO

Olga Pashchenko is one of today’s most versatile keyboard performers on the international stage.
Equally at home on fortepiano, harpsichord, organ and contemporary piano, she exudes a dynamic and
passionate virtuosity through her colourful and highly sensitive performances of works ranging from baroque
to contemporary.

Olga was born in Moscow in 1986 and began her musical studies at the age of 6 at the Gnessin School
of Music with Tatiana Zelikman, giving her first piano recital in New York at the age of 9. She continued her
studies at the Moscow State Tchaikovsky Conservatory studying forte and modern piano with Alexei Lubimov,
harpsichord with Olga Martynova and organ with Alexei Schmitov before finishing her studies at the
Conservatory of Amsterdam with Richard Egarr in 2014.

Olga Pashchenko has won many prizes at international competitions, including the Hans von Builow
Piano Competition in Meiningen, the Early Music Competition in Bruges, the Premio Ferrari-Pianoforte
Competition in Rovereto and the Bach Competition in Leipzig.

Olga is a regular guest at the Utrecht Early Music Festival, the Radio France Festival in Montpellier, the
Festival Musiq’3 in Brussels, the fortepiano festivals of Amsterdam, the Maggio Musicale Florence and
fortepiano series of Milan and Padua, AMUZ Antwerp, Concertgebouw Bruges and the Cité de la Musique
in Paris where she made her debut in 2016. As a concerto soloist, Olga has performed with the Orchestra
of the 18th Century, musicAeterna with Teodor Currentzis, Meininger Hofkapelle, the Amsterdam Sinfonietta
and with Alexei Lubimov and Collegium 1704 under Vaclav Luks at the Chopin Festival, Warsaw and at the
RSO Festival, Helsinki with the Finnish Baroque Orchestra.

Olga has been Hausmusikerin at the Beethoven-Haus in Bonn since 2012, where she gives regular
recitals in the series Bongasse 20: music from Beethoven’s time.

Discography of the artist includes works by Dussek, Beethoven, Mendelssohn and Debussy released
on Alpha Classics and Harmonia Mundi labels.

In 2017, she was appointed as a Professor at the Sweelinck Conservatorium van Amsterdam and
Royal Conservatory of Ghent.
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Conara ansa ¢oprenuaro N2 4 Mu-6emonn maxop, op. 7
1. Allegro molto e con brio

2. Largo, con gran espressione

3. Allegro

4. Rondo. Poco allegretto e grazioso

Conara ans ¢poprenuaro N2 11 Cu-6emonn maxop, op. 22
1. Allegro con brio

2. Adagio con molta espressione

3. Minuetto

4. Rondo. Allegretto

Conara ans ¢poprenuano N2 32 go muHop, op. 111

1. Maestoso — Allegro con brio ed appassionato

2. Arietta (Adagio molto semplice e cantabile)

Onbra MaweHko, poprennano
MHcTpymeHTsl: Walter (v. 3) CoHatel NN 4, 22; Graf CoHara N° 32
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8.07
7.31
2.56
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9.42
16.45

3anuch Npou3BeeHa B KOHLEPTHOM 3ane dunapMoHuu . bpHo, 3-5 ceHtsabps 2019 .

3anucb n mactepuHr: Muxann Cnacckuii
WHerep: Apocnas 3oyxap

©&® 2019 MockoBcKas rocysapcTBeHHas KoHcepsatopus M. M.1. YalikoBcKoro. Bee npaBa 3awpuieHbl

OJ1bIA NMALLEHKO

Onbra MNaleHKo SBASETCA OAHUM M3 CaMblX YHUBEPCAIbHBIX COBPEMEHHbIX UCMONHUTENEN Ha KNaBMLLHbIX
MHCTPYMEHTax B MuUpe. B paBHOI cTeneHn Bnafes Urpoi Ha UCTOPUYECKOM U COBPEMEHHOM HOPTENLSHO,
KNaBECMHOM M OPraHoM, OHa Cnoco6Ha NopaxaTb CBOEN AMHAMUYHOW U CTPACTHOM BUPTYO3HOCTbIO 61aroaaps
Kpaco4YHOMY W NPOYYBCTBOBAHHOMY UCMOAHEHMIO MPOM3BEAEHNIA B CaMbIX Pa3HbIX CTUASX - OT 6apOKKO A0
KOMMO3WLMIA COBPEMEHHbIX aBTOPOB.

Onbra pogunach B Mockse B 1986 rogy. Hayana 3aHumatbcsi My3blKoii ¢ 6 €T B My3blKanbHO WKone
M. THECMHBIX N0 PYKOBOACTBOM TaTbsiHbl 3eMKMaH. TlepBbIit KOHLEPT MMaHNCTHM cocToANCA B Hblo-Vopke,
Koraa e 6610 9 niet. Onbra npogomkuna obydeHne B MOCKOBCKOM rocyAapCTBEHHOW KOHCepBaTopvn
M. YalKOBCKOrO, rie OHa 3aH1Manacb UCTOPUYECKUM W COBPEMEHHBIM QOPTENbSHO B Kiacce Anekces
Jio6umoBa, knaBecuHoM B Knacce Onbr MapTbiHOBOV M opraHoM B Knacce Anekces LLimutosa, nocne yero
TaKme 3akoHuuna KoHcepBatopuio AMcTepaama B knacce Puyapga drappa B 2014 rogy.

Onbra MaweHKo 3aBOeBana Np13bl Ha MHOTMX MeXAyHapOAHbIX KOHKYpCax, Cpean Kotopbix KOHKYpC
uM. TaHca doH bronosa B MaiiHuHreHe, KoHKypc ctapuHHOW My3blku B bptorre, Premio Ferrari-Pianoforte B
PoBepeTo, uMeHu baxa B Jlernuure u MHOTUX ApYruX.

Onbra ABNSIETCA NOCTOSAHHBIM Y4aCTHUKOM YTPEXTCKOro decTvBans cTapuHHOM My3biku, dectuBans Radio
France B MoHnenbe, dectusans Musiq'3 B bptoccene, poprenbiHHbix dectvBanen B AMctepaame, Maggio
Musicale Bo ®nopeHumnn n GpoprenbsiHHO cepun B MunaHe u Maaye, AMUZ B AvtBepneHe, KoHueptrebay B
Bptorre u Cité de la Musique B Mapue. B kayecTse koHuepTupytowero conucta Onbra BeicTynana ¢ «Opke-
ctpom 18-ro Beka», musicAetermna ¢ Teogopom KypeHtaucom, «<MaitHuHrep Xodkanenne», «AMcTepAamMcKon
CumdoHuetToii», Anekceem Jlio6umosbiM 1 «Konnernymom 1704» nog pykosogcteom Baunasa Jlykca Ha
®ectvBane umenu LoneHa B Baplwase, 1 Ha dectnBane RSO B XenbCUHKKM ¢ PUHCKUM GapO4YHbIM OPKECTPOM.

Onbra siBAsETCS BeaywwMM My3blkaHTOM My3esi beTxoBeHa B boHHe ¢ 2012 roaa, rae 0Ha PerynsipHo Bbl-
CTynaeT ¢ KoHLepTamu 13 cepun «Bongasse 20 - My3bika BpemeH betxoBeHa».

[Juckorpadus apTMCTKM BKNKOYAET 3anucu npousseaeHunii [iocceka, betxoBeHa u MeHaenscoHa,
[e6toccv Ha neinbnax Alpha Classics u Harmonia Mundi.

C 2017 ropa siBnsietca npodpeccopom AMCTEPAAMCKO KOHCepBaTopuu M. CBENMHKA M [eHTCKO
KOPO/IEBCKOW KOHCEPBATOPHH.
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Piano Sonata No. 28 in A major, op. 101
1. Etwas lebhaft und mit der innigsten Empfindung 4.07
2. Lebhaft. MarschmaBig 6.04
3. Langsam und sehnsuchtsvoll 2.48
4. Geschwinde, doch nicht zu sehr, und mit Entschlossenheit 7.32
Piano Sonata No. 22 in F major, op. 54
1. In tempo d'un menuetto 5.01
2. Allegretto 5.10
Piano Sonata No. 29 in B flat major, op. 106 “Hammerklavier”
1. Allegro 9.50
2. Scherzo. Assai vivace 2.42
3. Adagio sostenuto 17.22
4. Largo — Allegro — Fuga: Allegro risoluto 10.57

ERCREYE|

Alexey Zuev, fortepiano
Instrument: Buchholtz

Recorded at the Concert Hall of the Chopin Museum, Warsaw, September 7-9, 2019
Recording and mastering: Mikhail Spassky

©&® 2019 The Moscow Tchaikovsky Conservatory. All rights reserved

ALEXEY ZUEV

Born in St. Petersburg in 1982, Alexey Zuev gave his first public performance at the State Cappella
St. Petersburg aged 8, having taken up piano studies at the School of Music and later the Special Music Con-
servatory School in St. Petersburg.

Alexey Zuev holds numerous prestigious international awards including overall winner of the St. Petersburg
International Prokofiev Competition in 1999, the Educational Award from the 2002 London International Piano
Competition, prize winner at the 2008 International Sviatoslav Richter Competition and 2nd prize winner at
the prestigious Géza Anda Piano Competition in 2009.

He graduated from the Mozarteum University in Salzburg in 2009, where he was a student of Alexei Lu-
bimov.

Among his recent concert highlights include a debut with the Philadelphia Orchestra, a performance of
Scriabin’s ‘Mysterium’ with the Netherlands Radio Symphony Orchestra at the Concertgebouw Amsterdam,
concert debut with the London Philharmonic Orchestra at the Royal Festival Hall, performance with the Orchestra
of the 18th Century and an acclaimed performance with the Musikkollegium Winterthur. Together with the St.
Petersburg Philharmonic Orchestra he gave the Russian premiere of John Adams’ Piano Concerto “Century
rolls”.

Recent recital highlights include a performance with Alexei Lubimov at the Moscow International House
of Music and recitals at the “Engelgardt Hall”, St. Petersburg, the Chopin Festival in Warsaw, the International
Ravinia Festival, Chicago, “December Nights of Sviatoslav Richter” Festival at the Pushkin State Museum
Moscow.

Further notable performances in the past include concerts in Georg Solti’s ‘World Orchestra for Peace’ in
St. Petersburg and Moscow, performances with the St. Petersburg Philharmonic Orchestra.

Festival appearances include the Kreuth Festival, St. Gallen Festival, the Kissinger Klavier-Olympiade,
Sommer and Winterzauber Festivals in Bad Kissingen, the Mecklenburg-Vorpommenn Festival and “Alpenklas-
sik” in Bad Reichenhall.

He is a keen romantic fortepiano and hammer clavier player.

At present he holds a teaching position at the Mozarteum University in Salzburg.
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CoHnara ans ¢poprenuano N2 28 Jis maxop, op. 101
1. Etwas lebhaft und mit der innigsten Empfindung

2. Lebhaft. MarschmaBig

3. Langsam und sehnsuchtsvoll

4. Geschwinde, doch nicht zu sehr, und mit Entschlossenheit
CoHnara ans ¢poprenuano N2 22 da maxop, op. 54

1. In tempo d'un menuetto

2. Allegretto

Conata ans poprenuaro N2 29 Cu-6emonb maxop,
op. 106 «XammepKnaBup»

1. Allegro

2. Scherzo. Assai vivace

3. Adagio sostenuto

4. Largo — Allegro — Fuga: Allegro risoluto

Anekceii 3yeB, popTenmaHo
MHcTpymeHT: Buchholtz
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TT. 71.51
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4.07
6.04
2.48
7.32

5.01
5.10

9.50
2.42
17.22
10.57

3anucaHo B KoHueptHom 3ane myses @. LLloneHa B Bapwase, 7-9 ceHtaops 2019 1.

3anucb 1 mactepuHr: Muxaun Cnacckuit

©&® 2019 MocKoBcKas rocyaapcTBeHHas koHcepaatopus uM. .. YaiikoBckoro. Bce npaBa 3alumuieHbl

ANEKCEN 3YEB

Anexcei 3yes - nuanucr, poawncs B Cankr-Metep6ypre B 1982 roay.

YueHuk Anekces Jlo6nmoBa (0KoHuMN yHuBepcuteT «Mouapteym» B 2009 roay B 3anbubypre).

Naypeat MexayHapoaHOro KOHKypca nuaHncToB MMenm C. C. Mpokodbesa (1999, CaHkr-MNetepbypr),
KOHKypca nuaHucToB MmMeHun CeaTocnasa Puxtepa (2008, MockBa) 1 KoHKypca naHuCToB UMeHU lesbl
AHabl (2009, Liiopux).

YyacTHUK GecTuBanent «3se3apl 6enbix Houei» (CaHKT-MeTepGypr), MockoBckoro MacxanbHoro de-
cTBans, dectusans Onera Karanas Kpowte (basapus), dectnsaneit B bag-KuccuHrene n MekneH6ypre.

Hanbonee 3HauuTeNbHbIE €r0 BLICTYNEHNUS BKNKOYatOT B ce6s Ae6toT ¢ unagenbGpuitckum opkecTpom
(CLLA), JloHpoHcKkuM dunapmoHUyeckum opkectpom, Opkectpom 18-ro Beka (Amctepaam), Mysukkonne-
rmymom Bunteptypa (LLBeiiuapus), ysactve B ucnonHenuun «fpeasaputensHoro [enctea Kk Muctepumn»
CkpsibuHa - HemtnHa ¢ Opkectpom Huaepnanackoro pagno B KoHueptrebay Amctepaama. COBMECTHO €
CaHkT-MeTepbyprekum PunapmoHnyecknm opkectpom (3KP) Bnepsbie B Poccuu MCnonHWA popTenraHHbii
KoHuepT JxoHa Agamca «Century rolls». [lanbHeWwme ero BbICTYMIEHUS BKNOYAKOT B Ce65 COMbHbIE KOH-
ueptol Ha dectnBane «lWoneH n ero EBpona» B Bapwase, PaxmaHuHoBckom 3ane KoHcepBatopuu B
Mockse, Manom 3ane ®unapmoHuu B CaHkT-lNetepbypre, ®ectuBane PaBuHusa B Yukaro, JsaruneBcKoM
dectmsane B Nepmu, MexayHapoagHOM My3bikanbHOM decTvBane «[lekabpbCkue Beyepa Ceatocnasa Pux-
Tepa» B MoCKBe.

WrpaeT Ha COBPEMEHHbBIX U UCTOPMYECKUX KNABULWHBIX MHCTPyMeHTax. Oco6oe MecTo B penepryape
nuaHucTa 3aHuMaeT Mysbika 20-ro Beka. [loueHT yHuBepcuteta «MouapTteym» B 3anbLbypre.

Anekceit 3yeB NpUHAANEKNUT K HOBOMY NOKONEHMIO PYCCKWUX My3bIKAHTOB, KOTOpble B PaBHOM Mepe
BNIAAEIOT NO6LIM CTUNEM, KaK CTapPUHHBIM, TaK U CynepcoBPEMEHHbIM. Ero urpa nopamaet To4HOCTbIo, Nér-
KOCTbI0, AMHAMWUYHOCTbIO, PACYETOM BCeX AeTanei U YBNeYEHHOCTbI0 CaMUM NPOLLECCOM Mrpbl. Ero amo-
LIMOHANbHOCTL — COBCEM HE POMAHTUYECKOIO TONIKA, OHa NPeAeNbHO CKOHLEHTPUPOBaHa, ChOKYCMpoBaHa
Ha TOM, 4T06bl COOOLMTL CNYLIATENO MAKCUMYM TOTO, 4TO XO4ET KOMMNO3UTOP.



Fortepiano after J.A. Stein

Original: ca. 1788

FF - f3 (5 octaves)

Stops: Sustaining knee lever
Options: moderator stop

Builtin 2017 (hammers with leather)

Konusa Xammepknasup J.A. Stein

OpuruHan: ok. 1788 r.

06bEm knaBuarypbl: FF - 3 (5 okraB)

MNepanu: pemndepHasn, mogepatop

oa nocTpoikn: 2017 (MONOTKM C OKNENKOM KOe)
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Fortepiano after A. Walter (v.1)

Original: ca. 1805

FF - f4 (6 octaves plus 1 key)

Stops: Forte (dampers), moderator, una corda
Builtin 2016

Konus Xammepknasup A. Walter (v.1)
OpuruHan: ok. 1805

06bem Knasuatypsbl: FF - f4 (6 oKTaB 1 04Ha HoTa)
Mepanu: pemndepHas, Moaepatop, una corda
loa nocTponku: 2016

Fortepiano after A. Walter (v.2)
Original: ca. 1805. Decorated version
FF - f4 (6 octaves plus 1 key)
Stops: Forte (dampers), moderator, una corda
Built in April, 2019

Konusa Xammepknasup A. Walter (v.2)
Opurunan: ok. 1805. lekopupoBaHHas BepcUs
06bem knasuarypbl: FF - f4 (6 oKTaB 1 0gHa HoTta)
Mepanu: nemndepHasi, Mmogepatop, una corda

loa nocTponku: Anpenb, 2019
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Fortepiano after A. Walter (v.3)

Original: ca. 1805

FF -c4 (5,5 octaves)

Stops: Forte (dampers), moderator, una corda.
Builtin 2015

Konusa Xammepknasup A. Walter (v.3)
OpuruHan: ok. 1805

06bem Knasuatypsl: FF - ¢4 (5,5 okTaB)
Mepanu: pemndepHas, Moaepatop, una corda
log noctporku: 2015
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Fortepiano after C. Graf
Original: 0p.318, 1819 from Kozel Castle,
Czech Republic

CC - f4 (6,5 octaves)

Pedals: forte (dampers), moderator,
double moderator, una e due corda
Builtin 2013

Konus ¢poprenuano C. Graf

Opwurunan onyc 318, 1819 u3 3amok Kosen,
Yewckan Pecnybnuka

06bem knasuatypbl: CC - f4 (6,5 oKTaB)
Mepanu: pemndepHasn, Moaepartop,
NIBOMHOM Moaepatop, una e due corda

loa noctporku: 2013



Fortepiano after F. Buchholtz
Original: 1826

CC - f4 (6,5 octaves)

Pedals: forte (dampers), moderator,
double moderator, una e due corda
Builtin 2018

Konus ¢poprenuano F. Buchholtz
Opurunan: 1826

06bem knasuatypbl: CC - f4 (6,5 okTaB)
MNepanu: npemndepHas, moaepartop,
[IBOMHOM Mogeparop,

una e due corda

loa noctporku: 2018
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CO30ATEJIN NMPOEKTA

Naes npoekTa, XyA0XeCTBEHHOe PYKOBOACTBO, KPEATMBHBbIA AUPEKTOP:

Anekcen Jliobumos
3Bykopexuccép: Muxaumn Cnacckui
3ByKouHxXeHepbl: AnekcaHap CepeHko, AHApen MepenénkuH,
Cepreu bongbipeB («Mocchunbm»)
Apocnae 3oyxap (PunapmMoHus bpHo)
HacTtpoika cdopTtenunaHo: NMon MakHanTtu, Cepren Kpamep
JuzanH: Makcum KomnaHeel,
MnniocTpauus Ha obnoxke: Bnagumup Kyuy,
Cratbs B bykneTe: Jlapuca Kupunnumna
McnonHutenbHbI npoatocep: EBrennin MnatoHos

®OTOrPAGUN

© dpaHcya Ceuet (Anekcen Jliobumos, CD 1)
© Bnaaumup BuHorpapos (Opuit MapTbiHOB)
© dMunb MatBeeB (Onbra MapTblHOBA)

© Bnagumup Bonkos (AnekcaHapa KopeHega)
© AHHa LlaxHapoBuy (Ennsaseta Munnep)

© A1 Xo LaHr (Onbra MauieHKo)

© MNonuHa LiBeTkoBa (Anekcen 3yes)

© Maiika BotaBoBa ([on MakHanTu)

MockoBcKasa rocyaapCcTBeHHas KOHcepBaTopusA
uMm. M.UA. YanKkoBCKOro BbipaxaeT NPU3HaTeNIbHOCTb
3a NOMOLb B peanusaunn npoekra:
TatbsHe bantep
KUHOKOHLLePH «Mocdhunbm»

Cepreto Kpyrnosy
KUHOKOHLLepH «Mocthunbm»
Mapue Kyuepogoi
dbunapmMoHus bpHo

Mapkete bepHaToBOM
tdhunapmoHus bpHo

Bute3scnaBy Mukeluy
tumnapmoHus bpHo

CraHucnasy JlewmHckomy
nHctuTyT ®. LoneHa B Baplwage

Jl)xoaHHe boKuIkKaHUH
nHcTuTyT ®. LoneHa B Baplwage
Muxany bpynuHckomy
NHCTMTYT ®. LloneHa B Baplwage

IxoaHHe lNMonoBuy
Anagram Ltd., Bapwaga

BuemaHe CodpoHULKON
McNulty Fortepianos & Sofronitsky Music Productions, BpHo

0. Mneby JaBbigoBy
(snapenew, poptenmaHo Walter, MockBa)
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